
Notes 

Introduction 

I. Gao Minglu, "'fowarJ a ·1r.111smuional MoJcrnity: An 
Owrview of lmirlc Out: Nc1U C:hi11ese 1lrt," in Can i\'linglu, 

ed., Inside Out: CJ,im•se Nell' Art (Berkeley: Cni\'ersity of 
California Press, 1998), 16. 

2. l l.tbcrm,1s has shown that the term "modern," which first 
emerged in fifrh-cenrury Rome rmrl was closely assodareJ 
with the origin anJ tradiiions of Chriscianitv, again anJ 

again ,~presses the consciousness of an epoch that relates 
itself lO the past of amiquity in order lO \'kw itself as the 
result of a transition from the old ro rhe new, from rhc past 
to the furnre. Cominuing this in more secular directions. 
the Western nw<krn period bcg,m in the period of the 
Rcnaiss,mcc. Sec Jiirgen I labermas. "Modernity-An 

Incomplete Project," in I !al foster, ed., lhc Anri-Acsrhcric 
(Se.mk: lby l'rrn 1983). 3 /4. 

3. An early example: Bonnie :'vlcDougall, in her inAuenrial 
197 l book Jhe lnrrod11crion of Western Lirar11y Jheorics 
into 1\Joden1 Chi11t1, first describes the major trends of the 
Chinese literary world of the 1920s ,ind 19.10s, ;tnd discusses 
how the work of Chinese writers, such ,1s Guo i\loruo. Yu 

Dafu. Shen Yanbing, and others, was inAucnccd by \X1cstcrn 
avanr-gardl' n1ovc..·n1c..·1,rs, including cxprcssionisn1, futuris1n, 

and ewn Dadaism. She state, that the Chinese \le\\' Culwr,11 
Movement of rhe 1920s ,111d 1930s was essentially nor ,111 

avant-garde movement because it did not reject tradition, 
and thar C:hinc,l' litrcr,ircur, ,111d artist, were too socialized, 

too politicized, and did not promote the idea and practice of 
the ,u1ronomy of .1n, which was tht· major ch,1racteristic of 
the Western avant-garde in its original meaning. i'vlcl)ougall's 
argument also represents the chinking of a numbc, of ocher 
\X'l·stl'J'n scholars ,ind critics about Chinese ,wanr-g,u·dc 

;\rt. See Bonnie S. McDougall. Tiu• lntrod11ctio11 of lr'estt'm 
Lirt·1mJ' lheorics imo Modcrn Chin11 ('fokyo: Cemre for List 
Asi,m Cultural Srudics, 1971). 196-213. 

4. Sec l'ctt·r Biirgcr, lht'OI)' of the A1•r111t-Gnrde (Minm·,1poli~: 
University of .\•linncsota Press, 1984); Matei Calinescu. 
Fi11e J-;,ccs of Alodemi~J•: A!odernism Avt111t-gt1rde Demrl,·11ce 
Kirsd, Pom11oda11is111 (Durham: Duke University l're.ss, 
1987); and Jiirgcn I hihcrnrns, TIJe Philosophic,,! Discourse of 
1\Jodemiry: lii•clve Lfflllres (Cambridge. MA: MIT Press. 
1990). 

5. Culniral modcrni1.ation is also called rationalization hr 
1\fax \Vebcr, who ch,1racrerizcd culrural modernity ,1s the 

separ,uion of the wbsrnnrive re,1son expressed in religion 

and mcraphy.sics into three autonomous spheres: science, 
moralit)', and ,Ht. Sec Peter Biirgcr, "literary lnstiunion 

and Moderni1,1tion," in lhe /)cc/ine of Morla11ism, rrans. 
Nicholas \Valker (University Park: 1\·nnsylvania State 
University Press, 1992). 

6. 'lhe earliest text on the topic of the postmodernist 

phenomenon in Chinese ,uchitt·uun: of the 1980s is \X1ang 
Mingxi,m's "Posrmodcrnism in China," rhc second p.irt of 
chapter 6 in Gao Minglu, Zhou Yan, \X1ang Xiaojian, Shu 

Qun, Wang Mingxian. and long l)ian, /ho11gg110 d,111grlr1i 
meishwhi 1985 1986 II liswry of rnmempor,1r:· Chinese 
art 1985-1986: (Shanghai: Shanghai People's Press, I 991 ), 
455--466. "lhc book was republished in ,1 revised version ,1s 

TIJe '85 /\fo1•c111mt: Tl,c F.11/ightt·mnmt of the C:hincse Awwt
(,',1,.J,, (Cuilin: Guangxi Normal University Press, 2008). in 

which \Xiang Mingxi,m's "l'osrmodcrnism in China" appears 
as rhe second pan of chaprer 7, pp. 431-437. 

7. Sec G,10 Minglu, "Material Uwpia in Co111cmporary Chinese 
Architecrnre ,111d l'rban Design," l'ime+Archit,•ctt11·,·. 
Januar:· 2005. 5 I 0. 

8. C1i Yu,mpei, "\'i meishu d,1i zongjiao shun" [To replace 

religion wich line an], She11zho11 Xue/mi (a leccure at che 
l loly Land Smdy Societ)' in Beijing). Xi11 qi11gnit111 [New 
yourhJ 3, no. 6 (Augusr 1917). 

9. Hu Shi, "Pragmatism," Xi11 qingnirm 6, no. 4 (1917). 

reprinted in flu Shi l'<1<·11ji [fasavs by Iha Shi;, ed. Oupng 
i'.heshcng (lkijing: lkijing Univcrsiry Press, 1988). 211 
212. 

I 0. Sec Cao Minglu. "Inside and Ourside rhc Polirical Walls: 
'lhe Li"ing Space of chc Chinese ,\\'anc-Gardc," in Cao 
Minglu. "//", Wrtll: Rcshr1pi11g Chin,·sc Comcmpor,11)' Art 
(Beijing: China :Vlillcnniurn Museum of Arr; ;\;cw York: 

Albright Knox Gallery of Art, 2005). 63-83. 
11. Sec Gao Minglu, lhc No Nrlllll': A Hi.<t01:r o/r1 S,,//1:xilcd 

A11r1nr-G,1rde (Cuilin: Guangxi Normal University Press. 
2007). 

12. Sec Tl,e St11rs: /0 Yt·,11:s (I long Kong: I I.mart TZ Callery, 
1989). For more on the "China/Av,1nt-C,\l'de" exhibition, 

sc:c· Gao Minglu, "Posr-Uropian ,\vam-Gardc ,\n in China," 
in Ales Frj.1vcc, ed., l'o.<tmod('}'11is111 ,md rhe l'ostsol'i,zlisr 
Co11ditio11: l'oliticizl'tl Art under Lrtte Sodr1lis111 (Berkekl·: 
University of California Press. 2003). 247 .ZSJ; and Cao 

Minglu, "Fcngkuangdc yijiub,1jiu: i'.hongguo ~i.1J1d.1i 
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)'ishu,h,tn shimo" IGre,n soci,tl h,tpprning: China/i\vanr· 

G.mlc exhibition I, Qi11gxi,mg I icndency qu.merlyl, no. 12 
( 19')9). 43 7(,. 

1 J. Renato I'oggioli. !he Jheo1:rofihe Atlfllll-G,1rde (Camhridgc. 

/'.!,\: I hlr\'ard Universiry Press. I %8). 25. 

14. Hiirgc:r, //,,,"')' ofthe A1•,111r-C,',m/e. 
15. Biirger. '/he01:v ()f thl' Al'll11t-G1rt!e. Iii. In ,tn cndnorc ro 

his "lmrodunion." lhirgcr quorcs BurkhMdr l.indner\ 
e·o111me·nc: "I 11 its i1nc·ntion to ,ubl.ue ,ll'l in the pr.txis of lit,:. 

rhe a\'am-garde c:111 thus be understood as the mosr radical 

,md comi,u:m atccmpt lO maintain the universal claim of 

aurono111ous ,1rr \'is-:1-\'is ,111 orhcr soci,11 sphere·, ,rnd ro giYC 

it pratctical meaning. In th,1t case, the attempt to liquiebte ,irc 

as an imcitlllion doe·s not ,1pp,·,1r as a br,·ak with the· idc:ologr 

of rhe period of .rnrnnomy bur .1, a rc,·ers.11 phenomenon on 

rhe idcnric.11 ideologi<.:al lc:wl" (Hiirgcr. ·11,1•01)' ofrh,• ,41•,111r
(,'111·tlt-. 106). 

16. l'oggioli. Jh,· Jheory of Jhe A1•,111r-(,',11·t!e. 25 26. Peter 

C. C:hristc:mcn .,u11111uri1.cs l'oggioli\ lour cliar,tctcristic, 

of rhe av,11ir-garde from rhe original re,r as following: (I) 

acrivism: sdf-promorion of a movemrnr out of "sheer jor 

of dyll,unism, .1 t.1>te• fur .1nioll .. 1 sportiw ellthusi.tsm, .u,d 

the emorional 1:1,ci1urion of ,1dvenmre"; (2) :rnr.tg.oni,m: a 

spirir of hosriliry row,ml somcrhing :1lrc.1dy in exisrc11cc: 0) 

nihili,111: a kind of"cr.1nsccndcnral ,rnragonism" which "finds 

joy not merely ill the celebracio11 of movement. but even 

more in 1he au of be,uing down barriers. ,eizing obstacles. 

desrroying wh,He\'er stance in irs \\-.1y." (4) ,1gonism: ,1 kind of 

"rr:111sccndcnr:1I acrivism" in which ,l movcmenr "welcomes 

and accepts its ow11 sdl~rnin as an obscure or unknown 

sacrifi,c rn the suu:ess of future mm·emcms." Sec l'crcr G. 
C:hristemen. "'f he Rd.nionship of I )ec;,1dt'nce to tht' A, ,llll

G.irdc as Seen by Poggioli. fliirger, and Calincscu," in T't1pn:, 
011 L,111g11t1gr ,111d Lirm1111re 22. no. 2 (Spring 1986). 209. 

17. I first uM:d the tc:rm ",1p,1rtmc:11t an" in "hom Elite: to Sm.111 
\.l.111," in G:10. !mid,· Out. 161 169. 1101 knowing rh.n rhc 

term had already been .ipplied to aspccrs of sots .irt .ind othc:r 

rntKt'ptu.11 an of the· 1970, and 1980s ill dw Sovin Union. 

In China, I bclinc, people were nor ,l\\arc of chi, Soviet 

:1, .uu-g,mle phenomenon umil 1he late 1990, bec1me of 

the l.tck of knowledge about Sovicr ,1rt of tl1.1r period. I 

discuss Chinese ,1p,1rcmcn1 .Ht c,tcmivcl:· in C.w. 7lu· \¥'t,l!, 
63 83. Sec ,tl,o l'eng Hoyi. "From 'Underground' to 'Above 

Ground': On Chinese Avam-Garde Art sin,c the 1990s." 

)'is/,11 pi11g!t111 !Art cricicisml, no. 7 (2004). 4.,-47, which 

discu"e' exhibition, 1h,u occurred in .1ltern,ui,-e sp,Kcs. 

some of which were orchescraccd by indepcndcnc cur,uors. 

and m,111y of whid1 wc:rc: ,u.:comp,111ic:d bv publi<::atiom that 

circul.tccd unotfici.lllr 

18. By no means do I simplify che sencence. Srelb arriculared 

it man:• timt·s. 111oving in a more· sophisricm·d dire·nion. 

·10 me. howel'<:r, ir is alway, confined in ir, dc:grc<: of 
represenrarion. 

19. I he· exhibirion wa, "Chine,e· i\faxi111ali:.111," rn·org;111i1t·d 

br the Cnivcr,ity of Buffalo ,\n G:1llcrics .111d the Chin,1 

\lillennium Arc Mu,eum in Beijing. le rook pl.tee ,ll rhe 

China Millennium ,\rr :\tuseum in July 2005 :rnd rravclcd ro 

ch,· University ,It Buffalo Art G,11lcric, in Ocrobc:r 2003. Sec 

l;.10 Min[.(lt,. Chium· Mt1xi111t1/is111 (Chongqing: Chongqing. 

People's Press, 2003). 

372 Notes 

20. 'Jhe exhibition ritled "'Jhc Rerrospccrivc Exhibition of 

rhe No :-lame Group." which I cur.ired. rnok pl.Kc in chc 

De,han C:ultur,1I Ct'nter ,md the Tll.A. C.dl"r) in Bc:ijing 

in September 200(,. Ir and cravcled to che (;uangdong Arr 

Museum in Febru.irr 2007 ,111d co chc Sh,111gh,1i Zhcngd.1 

An Mmc:um in Jun<: 2007. Sec C,10, //J(• N() N,1111e. 
21. ·1 he first conference. rirlcd "Chinese Absrr,tcr Arr." rook 

place in rhe One Moon Gallery in Beijing on December 

3. 2006 .. 1long with an exhibition "Vi,ibk/lnvisibk": ,I 

catalogue with che same ride was published in December 

2006 by Timczone8 and One \loon Callc:ry. 'Jhc ,ernnd 

e·onfrrcnce. rirlcd ",\esrheric N,1rrarivcs: Chinese Ah,rracr 

Arc," cook pl.u:e in the Today• Arc Museum 011 December 21. 

2006. 1\ rnlkction of the· ,ontribut,·d tc·xr, w,i, publi,hnl in 

2007: Gao Minglu. ed .. Acsr/,eric N11rr,ufre, ,111d Absrmcr 
,4rr (Sid,u.tn Arr Publishing House, 2007). ·1 he chi rd, cirkd 

"Modernity and Abstraction." wok pl.tee in the Ce·mral 

,\c,1ekmr of Fine An on July 2 ,rnd 3, 2007. A book thar 

includes the p.mcl di,cu\\ion and sdern:d ,trtidcs on the: 

ropic was l:ner puhlished: Cao Minglu ,rnd 7.bao Xull, eds., 

Motlcmi(y a11t! A{mmaion. ,\rr Srudics I (Beijing: SDX 

Joint l'ublishing Cu111p.111y, 2009). 

22. S<:c '·Rcrnmm1uing. I li,roricd ,\kmorr: 'lhc: Gre.H W:111 in 

'hvcnricrh Ccnrury Chinc,e Arr." in G.10. !he u·1t,II. I 89-

210. 

2.~. I le Chengpo. "Life the Co\'er from Your I le,1d," )'i;/,11 2. 

no. 3 (bll/Sepcember 2003). 22. 
24. I le Chcngy.10. interviewed hr C.10 Minglu. Beijing. June 

30. 200 I. 
25. /.han \'('ant-(, ,mist's st:1tc111cnt on Fixing the C:oltl/'11 f'oorh 

for tl,e Grmr \\"t1II. 1997, quoted from Gao. ·11,,. \\"t1I/. 202. 
26. A11tl10n: Ciddens. J\lodemi(J' ,md Sclf !dmrity: S1•/f 

11nrl Society in the !.t1te Modem Age (Sr.111ford: Sranford 

University Press. 1991). I. 

27. S,11nud 1\ I lumington. lhe Clash of Ci,•iliutriom ,11,d the 
Rm1t1ki11g of \Vorld Ordn (New York: Simon and Sdrn,rcr. 

1996). l k,pirc: rhc aurhor's conscrvarive, America-cc:nrrie 

st.1neT. we· should :tcknowkdgt· his ancicip:1rio11 or the fans 

and ,upporc the \'iew th.tr the hc,r rcspon,c i, co lc,1rn how 

ro rnexist in .t complex. multipol.tr. and di\'er~e world. 

28. Jim Yardlc)', "In ,1 l'i,bl \X1,1w, Chin.i's J\'lasscs Pour from 

farm to City," New )ork Ti111c,. September 12. 2004, B6. 
29. Song Dong. intcr"icwcd by l;,,o Minglu. Ocrobcr 4. 2002. 

in Cao:\ I inglu and \'(',rng. :\ I ing.xian. 11,ll'l'esr: Contc111por,11y 
Arr l-.'.·d,ihirion (Hong Kong: Archirecrnrc Pose Publi,hing 

Hou,e. 2002). 25 26. 

50. Zhang D,11i, inccrviewcd bi• C,10 /'.linglu. Beijing. December 

26. 200/4. S,:c also Zh,mg D,1li, "St,11c:111c11t.'' in the: 

e·xhihirioll c,u,1loguc 7ht111g TJ11/i I {(,,,t!lim•.; (London: 

Chinese Contemporary G.1llery. 2004). 

51. I It-Yunrhang. intt·rviewcd by Gao !\1illglu. July 20. 200/i. 

32. G,10 Mingl11. Chi11l'.\t' ,\111xi11ut!i,111 (Chongqing: Chong,1ing 

l'coplc:, Press. 2003). 

33. Y\'e·-Alain Boi,. "M,1terial Utopia." /Irr in /l111rrim (1\pril 

1988). 161 180. 
Yi. bhibired in rhe ,ho" "1 larwst," held in the Chinese 

:-iarional 1\griculrural .'vluscum in Beijing in 2002. Sec 

Huang Yollgping, "About 1\l,ul,· i11 C..llin,1.'' in G.10 .1nd 

\'(1,111g.. H,,n,m: Co11tc111por,11:r Art 1-.xhibition. 36. 
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35. h,r .1 dct.1ilcd di,cu,sion of this topic ,cc" I he t\1argin.1li,cd 

·.\lodern Man' and Chinese \Vomen's Art.'' in Cao, !hr 
l~{i//. 2/49 263. 

36. For mor,· discussion of Chin,·,c "nc\\' womc11\" ,11-r in 

gener,11, see Jia Fangzhou, "Chinese \X1omen Anises of 

the 20rh Crnrury," i11 I lt1(f of rlie Sk_J• (Ho1111: l'ublbhing 
I louse haucn J\tu,cum. 1998); Li.w \1?c11. h·111i11i,111 t1, ,1 

,\l,•1hod-ri•111i11i,1 Arr (Jilin rinc Am l'ubli,hing Home, 

1999): l.i Shi .md Eio Yongbai, lh,· l.o.,t I listorJ': '/lie I li,101:,, 
of C:/,i11c;-c Fow1/c P,1i11ti11g (I lun,\n Fine ,\re, Publi,hing 

I lou,e. 2000): and Xu 11011g. h-111,d,·: Jh,J/1,'</,r, 1J/I h11t• An, 
(Ji.111gsu People's Puhlishi11g I Jome. 2003). 

37. Alice Walker, In Sc,1rc/1 of Uur Mor/,eri Garr/ms: lV01111111isr 
!'rose (S,rn I )iegu: H.1rcuun Hr.ice J.rno\'ich. I ')83). 

38. l·ei Dawci, "hrng Cu \Vend.1" l'li> r1c111,cend rhc hm ,111<.l 

Wesr: An inrn\'ic\\' wirh Gu \'(',·nd,iJ, Mcishu J,\rr monrhlyl, 

110. 7 (July 1987), 12-16. 

39. Zho11g,g110 mdshub,10, no. 18 (~fay 2, 1988), I. 
/40. '!he opinion moM ,rrongl)' opposed ro Meng Luding\ c,,ay 

w,1, I .i Xi.111ring's ,mick "Shid,1i qid,1i 1he d.1li11ghun de ji<1ing" 

l'lhc ,1!!,e expects emhusi,1,111 wirh ,1 !).r,rnd soul!. /houg,'<110 

111eish11l""'• no. J7 (Scprcmbc-r 12, 1988), 1. l.i insim·d rh,H ,m 
,hould sc1-vc polirics and rc,iliry: he disregarded ,Kadcmidsm. 

Chapter 1 

1. I discu"ed 1hi, link bc1wcc11 the '85 .\fol'cmem and the .\·Lly 

hn1rrh Movcmenr in my ,midc ... I he '85 Arr Movcmcnr," 

origin.1lly a lccrurc presented ,1r rhe N,1rion,1I Oil l'.1inring 

Conference held in April uf 1986 in Hciji11g, l.ncr publi,hcd 

in Jtiei;/111jit1 tougx1111 JArtisrs' news]. no. 3 ( 1986), 15 25. 
2. About 1h,: dd,atc.,, ~cc Chen Song, ed .. \Vmi qi,111/1(111 tf,. 

t!ouxi 1N11h11,1 ll'f'llli l1111zh,m l111111'e11.\·11,111 [Sdccrcd \\'orks 

on rhc question of the cultural debates before ,111d afrer the 

M,iy l·ourrh /\1on·mend (Beijing: Chinese Social ScirntT 

l'rcs,, 1985). 

3. ror ,1 da,sic reference for rhis lirer.1rure 1110\'emenr, sec 

Bonnie S. Mc Doug.ill, 'lhe !11trotl11ctio11 of V:'estem I iter,11)' 
7beoril', iuto ,Uodcm Chi1111 (Tokro: Centre for Ea,r A,i,111 

Culmr.11 Srndie,, 1971 ). 

4. \ \'Olume cdircd by (;,111 Yang collecrcd some articles on 

chi, ropic from imporrnnr ,chol.m of rht· 1980s in diffrrt·nr 

disciplines. See Gan Y,rng. ed .. /ho11gg110 d,111gd,1i 11,,·11hw1 
yi;hi I Chinese conrempor,u-y culrur.il consciousne.ss] (I long 

Kong:Joint Publishing. 1989). 'I he book indudcd myartide 

"7.hongguo '-t1ngd;li n1ci\hu yundong" (( :onrc:mpor,1ry ;1rc 

movemenc in China!. 1he same book has recently been 

published in simplified Chinese wrsion wirh ,1 revised tide: 

,cc C,111 \ang. ed .. Hmhi 11i1tnd1ti de wml11w yi,hi 11 he 

rnlrur,11 comciousness in rhc I 980s: (Shanghai: Sh.rnghai 

l'ropk's l'ro;, 2006). 

'i. I first mcmioned tht· idea of rhc '85 Mol'cmenr a, a cultural 

.iv,un-g.mle in my es;ay "'Jhe A,,rnr-Carde ,\lc:m,1liry in rht: 

'85 Mo\'cmcnr" ("B.1wu meishu yundon!; de qianwci yishi"), 

Lion Art Mourh(J' ('faiw,111, 1'o"cmbcr 1995). 16 21. Also 

,cc C,10 Minglu, "B.1wu mci,hu n1mlong de wcnhua 
<Ji,rnwci yishi" 1'Il1e culcur.il consciousness of rhc '85 

.\1o\'cmcnr;, in Gao, f),z/11 qi,mtl'l'i J•is/!/1 J lhc .1vant-g.1rdc 

lro!ll tht' mainbnd; ("E1ibei: Ani,t, i'rt·», 2001), 21j 216. 

Notes 

6. Song Xi.H>xi,1, ed.. !<,:flroiow: Chi11c.,,· Modl'l'11i1il'., ,1,· 

Srlf C:owciow C11!t11r,il Vm111rr, (Lijur )'" Lhongguo de 
xi,111d,1ixi11g) (I long Kong: Oxford Uni,·crsit)' l'rc.ss, 2006). 

1l1is volume c,1mc om of a conlerenct· rirled "Mockrniry 

.ind rhe Tr,rnslormarion of 20ch Cenrury Chinese An" 

org.rnitt'd by l'an Gongbi, rhc prc;ident of the Ct'mral 
Ac1dcmy of Hnc Arr. ·11,c conle,cncc cook pbcc in I long 

Kong Ciry Univer,iry from April 29 ro ,\ fay I, 2006, wirh 

schol.,rs from around the world p.micipa1ing. I conrributcd 

an css:l)' co this volume ritlcd "1\ Tora! Project: The Logic of 

Chine,e Mockrnity" ("Zhc:ngyixing, Zhongguo xiand,1ixing 
de luoji"), .326-34(,. 

7. "lhe theor\' of prolct,1rian "conrinual revolution" \iixu 
gm1i11g) is the theoretical foundation of M,1o's prolctari.111 

Culrm,11 Rc\'olurion. lhi, rhcnr), however, firsc appc,1rcd in 

;ummary form as ,Ill editorial t·s;a)· in rhe l'cop/r'; /)r1ilJ•, Neri 
F!t1g, .rnd /ih('l'1//i1m Army D,li~J'Oll rhe same d,•)', >lovemht•r 

6, 1967, during the second year of the Cultural Re\'olution. 

8. McDoug,ill. Jhe lmrod11aio11 of \\"estl'l'II Lirerm:J' ihMri6 
i11to t\lot!nn Chi11,1, 196-213 . .\kDoug,1 II described som,· 

Chinc,e \\'ricers who were i11Huc11ced by rhe a1·:rnr-g.1rdc, 

such as Guo Moruo, \ u I hfu, and Shc·n Yan bin, bm she· 

did nor define the Chinese N<.'w l ircr,aun.: movcmcnr .1, an 

<l\'anc~gardt" 1110\'t'lll<::nt he::t:all\t: rhe indi\'idual arti-"'C-"' in the 
movemcm had \'Cl')' lirrlc concern for .rnri rr.1dirion,1I ,11-r (or 

,1nti1r:1dition,1l literati arr in the Chinese conrext). She ,1lso 

noted 1h,11 Chinc,c i111dlcctu,1ls c,1rricd the firm tr,1ditio11 

of soci.,I rcspomihiliry .md of in\'ol\'emcnr in rhc present 

through social acrion. lhcrcfort-. quire ,impl)', Chines,· 

writn, \\'c'rt· ,111,iblc lo complctd)' giw up tr,1dition. In otht·r 

words, the Chinc,c New Liter.mire movcmem Licked 1wo 

nujor ch.ir.1<.:rerisrics of rh..: origin,11 \'('eMem 111<.',llling of 

,1,·,111r-g,udc: a11 ,ic,rheric rhcroric of .rnrirr,1dirio11 ,rnd rht· 

go,11 of the :\utonomy of ,in. McDoug,111\ critique. howt:l'er. 

did ;nve to showcase Chim·;c a,-.mr-garck lirnarurt', 

t·specially literature that contained cntain conrr,idit:tory 

demenr,. such .is rmdirional \'Crw, modern or ,ocial .1crion 

versus the autonolll)' of an. 

9. \Vhcn Sai11r•Simon first used the tnm "a,·,11tt·gardc'· to 

deline art in the t:arh- 11int:let:n1h ct:nlllry, the mt:,111ing of 

rhc rerm ",1Y,111t-gardc" referred nor only rn arr bur also rn 

a progressive social role for the artist. "lr is artists who will 

>,ll'(' )'OU ,I> ,\\',\IH-g,1rdt' .... \X1h,H a m,1g11ilitTllt tkstill_l' for 

rhc arr, ... of exercising a pmici,·c po\\'cr O\'l'r society .. 1 uue 

priesrly function, .rnd of marching forcefully in rhc \Ol!lguard 

of all rhc inrcllccru,il faculrie,." 1 lcnri dc S,iinr-Simon, 

Opiniom /i11c',~1ire,·. philo,op/,ique; ff i11dm1rirlle., (Paris: 

Calerit: de Bos-.rnge pere, 1825), quoted in Rich.ml V. \Ve,r, 

""Jhc ,'w.111r-Cardc: ,\-larchi111,; i11 rhc V;111gu.ird of Progrcs,," 

in S. A. Mamb.ich. ed .. Sr,111di11g i11 ,1,,. 'fr/1/pt·st: l',1i111as of 

1hr I /1111gr1ri,111 A1•,1111-C,~1rtfi.. 1908 1930 (C.unbridge. MA: 
/\·11'1' Press. 1')91), 11. 

I 0. I 11 the dassic:il Chinese ir indicates ,1 cour.igeom ,llld 

powerful milirary official who is rhe lc.idcr of a \',1nguard 

rroop. \Xlhcn a bardc srarrcd, he would rush ahead to rhe 

enemy lirst, lc,,ding his ,oldier,. In the popul,,r nos·ds of the 

r,.,-Jing Dy11,1sry ( 1.\68-1644), xi,111jh1g w,,s very frcqucnrl)• 

used ro in<lic,1cc chi; kind of military official. Some s,·nrc1Kc; 

t'l't'll bt·cim,· cmploycd as popular idioms. l·or t·xampk. 
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rckrring to., 111ilit.irily wc.,k ki11gdo111, one might"'}' "Shu 

1ho11g wu da jiang. l.iao lrn.t zuo xian frng" (llcc.imc rhcrc 
.ire 110 gener,,I, powerful enough in Shu, d1<: Shu ,lie forced 

ro rake l.i.10 I lua in rhe posirion of rhe commander of rhe 

vanguard). '!his comes from rhc :S.Iing Dyn,isry novel S,mguo 

}i11~yi [Ro111,11Ke of 'Ihm: Ki11gdo1ml b, Luo Cu,1111.hong 
(drc,1 1300 1400). scr in rhc w,irs during rhc period of 

'lhrcc Kingdoms (220-280 AD). 

I I. St·t· 1.t·o Ou-t.111 1.t·t'. "I 11 St-.11-rh of Modern it)': S0111t' 

Reflecrions on a New Mode of Consciousness in Twemierh

Cemury Chinese I fowry and Lircrature," in Paul A. Cohen 

and !vkrlc C:nldm,m, eds., lde,u ,11.,.oss (.'"lt"res: l:sst1ys i11 

I !011or of Be11j,1111i11 .'lrhu,,1rtz (Cambridge, :\.IA: I l:lrv,1rd 

East J\sian Monogr,lf'h, 19')0). 10') 135. In dH: t'SS,l)', 1.c-· 

describes rhc meaning of xin (new) and rhe rclariomhip 

bt·rween "new" .md "modan" in a specifi,: Chint·sc culrnral 

and hiswrical contcx1. Sec also Lee. "Literary ·1i'<:nds 1: 

'Jhc Quest for :S.fodemitr 1895 1927.'' in Jhc C1111bridgc 

I /i;to,J' of Chi1111 (C.,mbridge: C1111bridge University Press. 

1991), 12: 451-504. 

12. bor an cxccllcm Lnglish-languagc somcc, sec Colin 

1\1.Kl-:c1T~t~. "Chinc~e Ltngu,1ge Periodic.ti~ on I itcr.uurc.: 

:md rhc Am." A11,tr,ili,111.fo11m,t! of O1i111•;,• A_ffi1ir, 6 (Jul)' 

1981). 219-229. 

13. TJ011gf:mg z,1z/1i [Faisr,:rn 111,1ga1inc]. Pllhli,hing I lol!sC of 

Commerce, 192 1 192.'I. 

l /4. \'fhbder, Dega,, and l'ici,,o were di.,rns,ed in Shijit• 
meifhu [\'('Ol'ld .1rr]. rcbru.1rr I 979. i\leis!J11 [,\rr monrhlr] 

ha, inrrodl!ced modern arr ,ince Apr ii 1979. ror i11,r,1nce. 

the May 197') i»uc of 1\lei,/,11 in1roduccd Augm1c Rodin 

and his artworks. G11r11l'11i mci,hu ;:,i/i,w [ Oversea, arr 

<.:ollcc1ion,], fol!nded in J.,nuary 1979, 111.1i11I)' introdl!ced 

fo111011s .irrworks from cl.issicism ro rhc Lircsr srylc, e.g., 

essa)'S and picrures abour ,1bsrracr arr; its aHicles. even 

indl!ding co111p,1r,11i"e ,tudie, of Chine,, .md ov,Tseas ,in. 
in variom form, ,uch .1, inrervicws. notes on .1rr, uiricism. 

and so on, consi.srcd of original 111atcrial wrirrcn by OVlTScas 

arrisr; .111d nirir,. ·1 lw 11:unt· of thr jo11rn:1I wa; changnl 

w 1\lci,l,11 _)'irnng [ Collccriom of arrJ in Ja1111,1ry 1980. In 

J.mu,1ry .md hbruary of l 98(,. d1tTt were featured ,micb 
on \'(',,rhol ,111d J\1ir6 .• 11,o in Shijit• 11/l'i.,/w. 

1 5. Sec Yollng-T,u \'(long. "Rcvisioni,m Reconsidered: Krng 
You,wi ,111d the Reform l\1ovcmcrn oF 1898.'' Jo11mr1! of 
,-j_;itm Swdics 51 (Augusr I 992). 522- 526. 

16. Chen Du,iu. Ml'i.<1111 ge111i11g [Revolution in .irr; 6. no. I 

(J,lllll,ll'V 1918), 85 86. 

17. Liang Qich,10 w,1s ,1 Confi.1cia11 schobr who w,1s one of the 

advi,or, of the Cuangxu Emperor during the I lundred D,n·s 

Rdonn in 1898. After rhc failure of rhc rdcm11, he n:1vdcd 

in Europe and wrore up his nores, rided "Ouzhou xinxing 

lu" l'I ravd, in dt·v,•11 l-.t1ropca11 rnuntrit·sl: st·c Shishi xi11bt10 
!New, and c,-cnrs new,p.1pcrJ. ,\l.1rch 3 :\1.1rch 25, 1920. 

18. Sec Gao ,'v1inglu, "l.un ,'v1.io Zedong de d.11hongyi,hu 

mo,hi" ['lh,· discourst· of J\1,tO Zniong's lll,lS, ,ml. /:'rshz1•i 

,l,iji [Twenty-first century], no. 20 (December I ')93), 
61 73. 'lhe ess,iy describe, ,1 transition of the Chinese 

avanr-garde when some avanr-garde artists wcnr ro Yan'an 

in 1942, from rhcir project ot enlighrt·nmcnc co engaging 

,l progr.un of rt·,·olutio11,1ry 111.1» .in ,1dvoc.ned by ,\-Lio. 

374 Notes 

~ollowing Mao's principles, the,c· dire ,1v,111t-g-1rdisrs bccan,c 

ordinarr arr ,oldicrs and were recduc.ued hy rhc ma"cs. I hi, 
w.i, ,1 h,l\ic but import,lllt ch,,nge in the idenrific,11io11 ,111d 

position ot the avanr-gardc ,irrisrs. 

19. C1i Yu,mpci. "Yi mciyu dai zongji.10 shuo" [lo rcpl.ice 

religion with fine ,trt\ Shcn1.hou Xuehui [l"ture ,It I lol)· 
Lmd Smdy Socic~• in lkijingJ. Xin qi11g11i,111 !New youth] 

.3. no. 6 (Augusr 1917). 
20. I.in h·ngmi.111. "/,hi qu,111guo yishujit- ;hu" [i\ l.cttt·r to tht· 

narional arr world;, Yislm ro11gl1111 [Collecrions oLm ess,1ys:, 

1927. 20. 
21. Borh Pang ,111d Ni srudied ,,rr ,1nd cririci,m in Jap,1n. 'lht 

m,1jor members of the group were 1.ing Xi hung, Zhao Shou, 

Zhou Duo. Wan Jiyu,111, Zhang Xu,m, Y,ing ·1.1iy,111g. Yang 

Qiurcn .. md l i /,hongshcng . ./11d,111 lircrally mean, "a grcar 
w.1w," bur '·Srorm Socicr( wa, thei, choice for ,Ill f'ngli,h 

11.1me. Sec R.1lph Croi,in. "Post-Impressionists in l'rc

w,1r Shanglui: 'lhc )11rl,111shc [Storm Society] ,ind the Luc 

of' ,\lodernism in Repuhlic:lll Chin., ... in John Cl.1rk. ed .. 

Modrmi1y i11 Asit111 Art (Sydney: \'X'ild Peony Press, 199J). 

22. "Judanshc xuanyan" J:\fanifcsro of rhc Srorm Socicry;, 

Yish11 x1111k11Jt [An wcckh-1 I, 110. 5 (October 1932), 9. 

2.t l':mg X1111qin, !',mg X1111qi11 (Nanjing: Ji:mg,11 l·.d11cario11 

Publishing I louse, 2006). 24-25. 

24. I.in Fengrni,111, "Dongfang )'ishu 1.hi qi,111ru" [T11t foture of 

F,1stern ,ind \\'estern ,1rt], Do11gfmg 211zhi [Orienr,11 journ,11; 

23. no, l 0 (l 926). 

25. lhe csS,l)' c.1mc from one of 1\fao's t,1lks. On June 11, 

194'>. M.10 gave ,1 dosing speech ,it rhe Scvcnrh N.Hional 

Confcrcnee of' 1he Communist Party of China in Y,ui'an. Sec 

Mao Zedong, i\1110 /edo11g x111111ji (Sclew:d works of Mao 
Zedong) (Beijing: People\ Press, 19M), 1102. 

2(,. For more on the \'('oodcur Movemcnr sec Shirley Sun. ··t.u 

Xun and rhe Chinese \Xioodcur Movemenr. 1929 1935" 

(PhD diss., Stanford University, l 97/4), ~e<: .il,o 'fang 

Xiaobing, Origin, ofr/11· Chim•;,• A1w1t-G,mh·: lh,· J\lorla11 
IY'oorlrnt 1ilol'l·mt·nt (llcrkdcy: University of C,lifornia 

l'rt·,s, 2008). 

27. l.i1111g S/1iqi11 /1111 11•c11x11t· I Li.111g Shiqiu\ collccrion 011 

li1er,m1rel ('Liibei: Shib.io. 1978). 2.31. 

28. Fx,1111plc, of such rr,111,irions ,1111ong rhe Russi.111 ,111d 

European av.H1t-g,1rde .mists who p.1nicip.ucd in the Ocrobcr 
Revolution .,nd in the· fascist rebellion arc described by Boris 

Grors in lht· li1tr1I ,,,,., o/St11li11im1: Amnr-G,IJ'de. Aesthnic 
Oirt,1rorship, ,md 8eyo11d (l'rinccron: l'rinccron Uni,•c:rsit)' 

Press, l<J92), and by Igor Golomstock in 'f'o111/i111ri1111 Ari 
i11 the Sot•ier U11io11. the :third Reich, It1Scist ftt1()1, ,md the 

l'eoplc·~ Rep11blir 1f C:hi11t1 (London: Collim I l,1rvill. 19')0). 

29. Tl1c morivarion of ,1chicving 111arcri,1I urnpi,1 in rhc Russi,111 

avanr-garde was amly-zed by Yve-Alain Bois in his essay "El 
I i,,ivky in M,itcrial Utopias," An in Amnim (Jum· 1991 ), 

98 107. 

30. Sec G.10. "1.un /\ho Zedong de dazhongyi,h11 mmhi." Jiang 

f.'rng is ,l good t·x,1111pk of a rr.111sition,1I ,1,•,1nt-gartk ,mist. 

I le parricip.ucd in the \'('oodcut Mo,·cment, then wcm ro 

Y,111'.111. Afrer rhe founding ofd1e People\ Republic, he ,er\'t:d 

in sever.ii of the most imporranr oAicial positions in the :HT 

\\'orld, bur fi11,1lly w,1' dismissed and rtceivcd c,trt·md)· 

h.irsh criticism. Sec Juli,1 E Andrews, "Rcvolution,1rit's 
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.md t\cadc111io: ,\n of the Republican l'niod," in !'11i111,·rs 
,md Politics in the Pi·oplr,· Republic of Chin,,. J'J-19 .J'J-'J 
(l:krkdev: Univcr,ity of California Pre,,, 199'1). 

31. "1 kncc, rhc prokr.1ri,1r. borl, rhrough ir, ,·,mgu,1rd rhc 

Communise Pare)' and through the many cype, ofprolec.1ri,1n 

organi,atiom in grncral, should di,pby rhc umiost activity 

.111d pL1y the lc.1di11g p,1rc in .di chc wo1 k of publi~ cdu~.nion." 

Lenin. "On l'rolcrarian C:ulrure," in hi, Ci1lln'fl'rl Works, 4rh 

Engli,h ed. (Moscow: l'rogre» Publisher,. 196'>). 31: 316 

317 .. \l,o in l.C11i11 l1111 11·c11x11r)'11 yi,/111 [Lenin on lircr;Hurc 

,111d art] (Beijing: People\ Literature Pre", 198_')), 119. 

32. Sec note 9 of rhis chaprcr. 

.B. Befort• rhc founding of rhc People's Republic of Chin,1 in 

I ')/i9. ,\1.w', "icw, on .tn were espre,,ed in the "'I alk on 

l.ircr:1mrc and An ar rhc Sympmium in Yan'.1n" in 1942, 

known as rhr Yan'an ·1:1lk. Parr, of his .mirud,·s coward arr 

,111d lircr,irure could be seen in hi, articles. ,uch as "Rq,orr 

on an Investigation of che Peasant .\loYement in I lun,m" 

(!1.farch 1927). in S,,feal't! Works of J\!tio 'fs,·-r1111g (Beijing: 

h1reign I .,rngu,1g,·s Pr,·,s, 1967), I: .'\0-.34, one p,1rr of 

which i, rirlcd "V:111gu.1rd, of rhc Rcvolurion": .1nd "On 

Nrw I ),:monacy" Uanuar)' 1940), in ibid., 339 384, whid1 

indude, several parts rhar focus on culture and democr.Ky: 
"XI. 'lhe Culture of New Democr.Ky," "XI I. ·1 he I li,rorical 

Char.1Crcrisrics of Chi1u\ Cul rural RcYolurion." "XIII. '(he 

!·our Period,," "XIV. Some \X'rong ldc,is about the N.uure of 

Culum:." ,md "XV. Nation.,L Scientific ,rnd ,\I.I" Culture." 

Airer 1949, ,ome of his ,misric idc,,s were published in 

On 1/,,, Corrnr I la11dling Co111mdicrio11 t1111011g the People 
(lkijing: for,·ign I .1nguage, 1',n,. 1966): Spcl'/'h oJ/ th,· 
Coll/JJ/111/hf l't1rry of Chin,, S Nt1tioJ111! l'mp11g1111d,1 \l"ork 
Cinifermtl'(M.1rch 12. 1957) (Beijing: People's Prc,s, 1976): 

,1, well as some i111porr,1nr edirori,11, such as ",\rrcmion 

Should Be P,1id w Criticism of the Film 'Biogr.1ph:' of \X\1 

Xun" (l't·ople 's O11i/y, May 20, 1951, I). I k abo wrote sonK 

cdirorials related ro lircrarurc and arr for rhc /'{'(Ip/es D11i9•. 
. ~4. M.10 /.cdong. "Zai \'an',rn wenyi zuor.rnhui ,hangdc 

jianghu.1" !Speech on I itcranm: ,md ,\n .ll the Sympmium 

in Yan\1n], in Mao /'.edo11g x11t11lji (Hcijing: People's Press, 

1967). 4: 804 8j5. • I he speech include two paw.: ,111 

lnrroducrion, which was given on May 2, 1945, in Y.111·,111, 

and a Conclusion on /\fay 23. 

35. Ibid., 822: ,ilso in b nglish tr,111sl.Hio11 in Sc/coed \Fork., o.f 
1\/,w ·1;, •• ru,1,~. 3: 86. In foomotc I of rhe speech. chc !till 

p.ir.1graph from Lenin's .1rricle was quored. 'the t:nglish 

rr.m.slation of I cnin'.s paragraph conw.s from CoLkned \l"orks 
of V l I.min, English ed. (Moscow: Friendship Publishing 

llome, 1%2), 10: '18 49. 

J6. According m Zhou Yang, rhc transl.1ror of rhc hook, i,1 

1942 Yan'.111 Xinhu:1 Shudi,rn puhli,hed Chernnhev.sky's 

Shl'llghuo _yu llll'ix11,· (l.ifo .md ,1csthctic) in Chinese. 

rr,m.,lared hy Zhou from an F nglish journal ch,1t w.l\ 

published in .\!loscow in I 93'i. A revised Chinrsc version, 

now rirlcd l'ishu yu xi,111shi de shmmci g111111xi (11,c acsrhcric 

rdarion bcrwccn an and rcaliry). was published in I 1)57: sec 
"Chuli,1n shuoming" [publisher's word,] to d1, 1978 rq,rint 

(Beijing: People's l .irer,1rurc Press, 2009). 

J7. Selnrl'(/ \Vork,ofi\/110 Fs,·-'/i111g, J: 73. 

Notes 

38. ivlao Zedong. "Opp<»t' Stereotyped l'any Writing" 

(February 8, 1942), in Sr/eaed \\"orks of M,10 lsr-t1111g, 3: 

63 (original in 111110 Ledoug ;,;11,111ji [ I %71, .'I: 798). In this 

rransl.1rion, d11zllf111gh11,1 was rr,1ml.ircd ,ls •·111,1ss srylc," .111d 

xi11ozho11gh1111 as '\m,111 circles." 

39. Ckmcm Gr,-rnbcrg, Arr 1111d C11Lt11ri' ( Hrn,ron: lk.1rnn Press, 
1971). j 21. 

40. Mu"olini did evcnnully move ro adopt fururism as it 

ch.mgcd inw a more classically impircd idiom. Simibrly, 

many ,wa11t-g:1rdists "·illfull)· adopted rhc new cl,1ssicis111 

c:arly on, ,1, l'ic.1w, did in hi, Iberian period during what 

Kcnncch Silver calls the mppcl ,i l'ordrc. Sec Kcnncrh Silver, 

r.sprir de Corps: lhl' Arr of the P,1risi,111 A1·,111r-G,1rrll' ,111d 
1hr First \\"orld \\'""'· 1911 19]5 (l'rinccwn: l'rinccrun 

Cniversiry Press, 198')). 

41. 1-'rom 195.3 co 1956, rhc govrrnmrnr officially scnr a coral 
of rwcnry-si, ,1rrisrs ro rhe Sovicr Union ro study. ll1ci• wcr,• 

divided imo four groups as listed below: In 1953, rhose 

who were scm were (iian Shaowu, Li Ti,mxi,mg. and Chen 

Zunshan: in I ')54, rhcy were Xi,10 i:cng. I.in C,111g, Qu,lll 

Shan,hi. and Zhou Zheng; in 19'>5. rhcr were Deng Shu, 

Guo Shaogang. Wang lbobng, Ji Xi.104iu, .\\,1 Yuanhong, 

1/,hou lknyi. Shao l)a Zhen, Xi Jingzhi. Chen Peng .. md 

LL10 Congliu; in 1956, rhey were Zhang I luaqing, Xu 

Minghu.1. f-'cng I.hen. Ii Jun. Dong Zuyi. ·i:111 Yongrai, .md 

\X1u Bidu,rn. (Document pro"ided by the former president 

of the Chin,, A<.:,1demv ol hnc An . .1r1isL Xiao frng. one of 

rho,c scnr ro rhc Sovier Union in 1954.) 

42. :\ndrnv,. P,rintt•r; t111(! J>oliri<, in 1/,e Prop/e's Republic of 
Chi11t1, 76 86. 

43. I-or more on rhc Percdvi,.hniki. sec Eli'.Z.1be1 h Valkcnic1, 

Nnssi,m /foi/isr An (:S.:cw York: Columhi.1 Universitv 

Press, 1989), 76-97. Mi· ,1rgumrnr on rhi, ropic w,1, ,1lso 

inspired hy \l.iri,\n :>.h11one, "China\ N;1tio,1,1li,,uion of 

Oil Painting in 11K 1950.s: Searching D<-yond rlw Sovirt 

l'aradigm" (gr,1duarc scminar paper, Modern Chinese Arr . 

Ohio Srarc University). the cou"e w,h ra11ghr br Juli.1 

Andrew,; I was ,1 guc,t b:tlllt'r. 

44. Lu Dingri, "Haihu,\ qifong. b,1iji,1 zhengming" [,\ hundred 

flower\ blo,,01ning, a hundred viewpoU11t\ t:onte11di11g}. 

People:,-D,1i9•, June 13. 1956. 

45. See I bl Fosrer, lhc Rel/Im of the Re11/ (Cambridge. ~-L.\: 

Ml'I l'rt·ss, 19%). 

Chapter 2 

1. In abom 1981. Chinese philosophers began discussing 

4uc.1ciom of humanbm and alien,1cion. Ac rh,1c rime. che 
philosophic1l deb.ue w.1., iniri,ucd by renewed inrere,r 

in and rc,carch on Marx's "Economic ,111d l'hilo,ophic 

\lanu.su-ipts" of 1844, in which the young ,\hrs ,Titici,nl 

alien,1cion in c1piralisr sodcry and cmph,1si1cd humanism 

·" an altemati,·e. 'lhi, disrn,sion indirectly uiticiled 1he 

suppression of chc individual's v.1l11c in Mao's ideology 

and opposed the division of people into differcut dasscs. 

Although in the \Vest hum.1ni,s,n 11.1,, sin<.:<.: the Renaiss.uK,. 
been diffcrcnti,,rcd from the modern ide,1 of individu,1lis111, 

in China afrcr rhc Culrural Revolurion rhc rcrn, rmrf,10z/11~)'i 
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(hu111,1nis111) spccific.111)' indicated the sc·,ird1 for individu,11 

freedom in conjunction with a true Yision of mankind and 

fr.Hern it)- 'I his ln1111,111i"11 also <:mb1,1ced the desire for 

indiYidual freedom. afrcr scYcr.11 dcrndcs of selfless dcYotion 

co i\fao's rcvolmion during which humanism was criticized 

,ts ln:ing bourgc:oi,. Sud, critici.sms appc:arc:d in ,\'I.to\ ),m'.m 
·i:1lk of 1942. "I his use ofrhc rcrm is nor mc,111i11gfol co mosr 

\Vescern readers. I kre. in order co aYoid rnmplicacion. I 
will rontinm· to us,· die· tc·rm .ts Chines,· ,1nists. writc·rs, .u,d 

imelleccuals do. 1his theme was ,1lso noted by Bill Brugger 

and David Kell) in ""Jh._. lmpon:HKC of I lumanbm," in 

(.'/,i11eSf M,1J"xis111 i11 the Pnst-,\/,io /:"r,1 (Sranford: Sr,111ford 

Univer,it)' Press, 1990). 
2. A Full disrnssion of q·nical n:,1lis111 follows in ch,1prn 8. 

3. I have 1ire,·iously discu"ed the scar art phenomenon in Gan 

Minglu, "Yige chu.111g1.Uo shid.1i ck ,ho11gjie-Ji.1nca11 di 

liujie quanguo mcizhan" I' I he end of ,111 era l)i,cmsion 

of the Sixth N,nion,11 An Exhibition]. 1\leish11 sich,10, no. 2 
(April 1986). I 7. 

4. Ir w,is nor unril I used the rcrn1 ../1,111gl1e11 ll/li/111,1 (scar 

painring) in Ill)' ess.1)' "Ji11ni.!11 youhua f:11han de liup.1i" 

11 he rn.1jor trend, of till' rc·n·rH dcvdoprnent of oil p,1intingl. 

i\lci,/111. no. 7 (Julr 1985). 62 66. rl1.1c rhe term w.1s 

emplo)'Cd O)' rhe Chinese ,m world. ·1 he origin of rhc rerm 

'\c.ir" originally come, from il shorr stor)' of rhc s;11111; ride. 

For ,111 e,1rli• rre,1t1nenc of rustic re,1lism. see Shui Ti.1111ho11g, 

"Cu.inyu xiangm xieshi llllihua" [Rmlil re,ili,t paincing]. 

Meis/I/I, 110. ') (Scprcmhcr 1984). ">7. 
'i. 'lhe Rc<l Cu,ml 1110\'cmcnr went through duce ph.1scs. 'lhc 

first phase was from M.1y I ')66 wt\ugusl 1 ')66.111 this period. 

a few smdcncs from 'lsinghua University organi,ed a I {(111g 

tV/'i/,i11g (Red Cu,ml) group and i111medi.1tdy expanded it 

nationwide. Because rhe Red l;u,1rds in rhis period consisrcd 

of children of high-ranking officials. they were called che 

rnm,rvativc Rl'd Cuard. from August 1966 lO July 1967 
\\',ls che period when Red Cuard groups ocrnpied .111 rhc 

schools and L1nivcrsirics, with rhe participation of almost all 

studrnts. ·1 h,·y \\'t·rc all ralkd K.nl Guard: famil)' b.Kkground 

was no longer .1 qualification for joining. In the second 

phase. che old. rnmerv.nive Red (;u,ml. who were incem 

on protecting the le.1dcrs of local gown1111cnt (ofc,n thci r 

parents). frn1ght with rhe radic,11 Red Cu.ml c1lled "rebel 
teams" (z,10Jm p,ii). "lhc conflict c·vcn kd to violent physical 

hanks using anr means. including military wcapom. hum 

Jul)' 1967. :\fao sent go11gx11,111d11i (workers' prop.1g.md,1 

tc-.1111,) .md j1m.\·111111d11i (.trill)' prop,1g,111da tc,11ns) inlo ,111 

universities ,111d schools co 111,1ke a d,1fi,111he (grc,u merger) 

hc:t"·crn the: rnnsc:rv.11i,·e and radic,11 Rc:d (;u,lrd groups. 

In l.1tc 1968. M,10 issued ,lll order co send all Red Cuards 

co the coumryside for reeducation by che peasants. Mose 

mc·mbc·rs o( tht· C"onsc'rvativc-Rnl Guard. howc·vc•r. joinnl 

rhc arlll)' or gor ~iry jobs r,uhcr than being sc:nr rn n:more 

arc.is. rh.1nks rn rheir family b.Kkground. I ,1111 \\'ricing from 

mr own 11Klll0I")', bc·(·,n1st· I ,1111 of the S,1111<' gen<:r,1tion a, rlw 

scar .u1d rustic p.1imcr, and w,1s sent to Inner i\-longoli.1 in 
19(,8 rn herd ,aide for h\'<: yc,ll"s. • I he ll.:d (;uard 111<,,·,ment 

ended in 1968. but rhc pocrry. literature. and music rhcr 

nl.ldc during rhc recduc.1cion period in rhe <.:ounrry,ick 

is wdl known ,I\ ::.hiqi11,~ 11•t'11x11c or "rccduc.ucd youth,' 
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litcr,nurc." • 1 he melancholy, dcpressiw, ,llld ,df-cxprcs,ivc 

,crlc i, pare of che underground liccr.1cure of che Culcural 
R1:\'olu1ion. whi,h initiated tht' ,1111,ttt'ur ,1,-.1n t-g,nd.: pot'tr)' 

and arc 111ovcmcnc when rhc Culcural Rcvolurion ended in 

1976. 

6. Chc:n Yiming. Liu Yul.in, ,md Li ~in, "Cu,1m·u drn,msuo 

li,111hu,111hu.1 ·t~ng' de yixie xi,111gfa" [Some ide,1S ,1bouc 

the illuscrarion of rhe shorr ,corr "i\1aplc"J. Alcisl,11. 110. I 
(J,lllU,11')' 1980), 3/4. 

7. See Slllli, "Guanyu xi.rngcu xie,hi huihua." 

8. An c,u-1)' English-la11gu,1gc public.ttion on thb ropil is Eugene 
\Vang. ",\n,icry of Porcr,1iwre: Quc,r for/Questioning 

Ancesrr,1I Icons in Po,c-M,10 Chin,1," in Liu I,.111g and 

Xi,1obi11g·fang, c·,b .. Po!itio. Ideology, 1111d l.i11·1my Oi,;co111,1· 
i11 Modem C/,in,1 (Durham: Duke Univcrsicr l'rcs.s. 19')3). 
243-272. 

9. (;,ll> Minglu. Zhou )an. \X'.111g Xiaoji,111. Shu Qun, Wang 

~\,tingxi~ln, ~•nd ·rong Di~u1. Lhongg,110 tl,111gd11i nu•ishushi 

1985 1986 [I listorY of contempor,,ry Chin<.:se ,in I 985 

19861 (Sh,111ghai: Shangh,1i People's Press. 19<) I), .'17. 

I 0. I discuss these deb,1ces in Gao. "Jinni.tn youhua fa1ha11 
,hung ,k· liup,1i." 

11. Soml' literary .111d filmi<. phenomen,1 of lhis kind .ire: 

discussed in Ellen \X'idmcr and l}wid Der-wei \X',111g. t-i·o111 

Md)' Fo11rt/, to /11111' Fourt/,_· FiNio11 ,md Fi/111 i11 True11tietl,

Cent111:)' Chi11,1 (C,mbridge, ;I.IA: I Luv,1rd University Press. 

1993). I 14. 
12. lhid. 

I .l for mote on rhe April l'hoco Socicrv, sec rhc Jocumcnr 

/Jif/nge z,ii /.hong._~1/0 1976 1986 I Reform in China 

1976 198(,] (Zhejiang l'hoco Pre'>, 2003). A numhcr of 

historical photogr;1phs and di,1logu<:s with dit' author Li 

Xi.10hin .m· published in the book. 

14. See Li Xiaobin. "Recording I liscory with a Camera 

Li Xi,10bi11. Ding Dong (Dialogue)," in Bi,mg<' Mi 

/./,ongguo-1976 1986. 45. 

15. "lhc most thorough research of prc- I 940s Chinese: arr 

c·duration has bcc·11 publishnl by :\b)"l"hing KID, induding 

"Chin.i's Response ro the Wcsc" .md "I he Beginning of 

the Weslern Scyle 1'.1incing Movemem in Rel.niomhip to 

Reforms in Fduc,,rion in F.,rly T\\'cnricch-C:erltur\· Chin.1," 

),'i11r11 xues/111 jik,m [New Asian ,m bulletin:, University of 
I long Ko11g (April 1983). 37J 397. Sec .1lso Juli,1 Andrews. 

"National Academics hefore 1949: Lin Fen~rnian and Xu 

lkihong.'' in l',1imcrs ,111d />olirics in the l'l'ople's Rcpuhlic of 
ChiJI(/ 19-19 1919 (Berkeley: L'nivcrsi[)' ofC.tlilorni,l Press, 

1994). 27 35. 
16. "Hc:ijing Youhua Y,mjiuhui di,,1nci 1.hanl,m xuany,111" 

[Prcfoce ro the third exhibition of rhe Beijing Oil Srudy 

Society[, Mcislm, no. 2 (Febru.iry 1981), 36. 
17. I summari,c•d the· four d1.1ranc·ristic-~ in "hom t\c·srlll'tic-isn, 

ro :--.:cw Aeadcmicism," in G.w er al., /./,1111g,g110 d,111gd,ri 

111,•ishushi 1985-1986. 'i.H-'i.'15. 

18. l'our d1,11",1<:tnisrics of Xinsuc1•11,111 ::.hl()•i: ,iisr,11K<' fro111 

socict)': pursuing lircr.1ri and dire t,1stc: sc.1rd1ing for 
individu,1I style and ,1llied technil)u<:s; diniin,ning ,my 

conccprn.11 and political subject 111.incr. Sec ibid .. 531-536. 
19. Ju ) u.1n. "Shierren hu,vhan g,1iku,rng" IA bric-f rcporr on 

the: ... hvch-c-l'crson Sho\\'":. J.11n1.u-r 3, 1987. unpublished. 
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Somt· of the worb in 1hc :.how were publi:.ht·d in khi.,/,11, 
no. 5 (May 1979). l'or more on Beijing\ exhibirions. see 

Jiang hng, '-Xindrnn hu,1d1.m qi.my,ni'" fl'n:fau: lO d1t· 

"J\'cw Spring Painring" cxhihirion). in Ji1111g Fr11g 111eishu 
/1111.Ji !Jiang feng's wrirings on ,1rcl (Beijing: People's fine 
,\re l'rt·:.,. 198]), 126 127. 

20. Bu Ji. "Shoudu guoji jid1.111g houjilo Bihu,1 luo ,hcng" [ I he 

mur.1I p:iinrings .1r rhc llcijing lr1rernarion.1I Airporr have 

been a,complislH:dl. ,\li-islm. no. l 1 (:--lowmbcr 1 ')79), 3 9. 

21. I mentioned che ,1cschctic inclination in the period .1frcr the 

Cultural Revolution in th<! ,mide "Sd1ool, of Oil P,1inting 

in Rcccnr Years," Mrishu, no. 7 (July 1985). (,2-(,5; I 

reforred ro \u:111 \umheng's mur.il on rht· airport w,111 as "in 

pur,uit of the 'be,1uty' of body, color, lim·, ,ind structure" 

(63). As rhc p;1imcr onu: s;1id, ''rhe mosr exciring rhing i, 

rlw fantastic bl'aucy of rlw peopk of Xishuangbanna and tht· 
D,1i narion,1lir)'. Ir is .i world of lines rh;1c ,1rt' horh varit·d 

and simple: rhere ,ire gemle and flexible lines, srr.1ight and 

beamitid lines, as well as lines rhac arc pcrsim~nr. romantil. 

,rnd ,low wirh rhe ,1irinrss of gm\.lllll'r" (Yu.in Yunsheng. 

"Dream of rhc Mural," Ml'ishu y,mji11 [Finl' ;irrS: 1 I 19801). 

22. St-s- \X/u Gu,uuhong, "Guanyu ,houxiangmt·i" [Abstr,1u 

aesrhecilJ, Mcisl>11, no. 10 (October 1980), 57 J9. Another 

arride by Liu C,mgji, emided "lueran .:houxiang'" [A brief 

discussion of absrracrion], .memprcd ro give a philosophic,1I 

interpretation of ,1bstracrion. lt was published in 1iJeish11, 
no. I 1 (\lowmhcr 1980), 1 I 1.). 

23. \Vu, "Cu,111yu chouxi,mgmei," 38. 

24. I he first issue of Yis/1// (Arr), puhlishnl in J,1nu.1rr 198.3. 

colk·ned m,1ny aniclc:. di,n1»ing ,1b,tran .irt. including 

,rn, 1" by I luang Yongping. Qu Lcilci, \'i'ang Keping, I lu.rng 

Rui, .ind Zhong ,\ling. ·1his not only sp,1rkcd rnntrovcrsy 

in rhe world of .irr, hur also led ro rhl' overhaul of Meisliu 
by the Chinese Artists Associ.uion, the official ,1ssociation of 

an world. I k Rong, dw chit-f t·ditor, was dismissed, and l.i 

Xianting, another ediwr, was ,1l,o transferred out. 

25. Sec special issue on the Sixrh Narion,11 Art Exhibirion, and 

'"Jianxt11i'" [Brief news!. i\/1•i,lm, no. 11 (:\m•cmbcr 198/4), 

64. 
26. See C,10, "Yige d1u,1ngwo ,hid.ii de ,hongjie Jiant,111 di 

liujic quanguo mci7.han," 1-7. 

27. For \X'esterners, ir is difficulr to comprehend char the enrire 

edur.nion,il ,y,tt·m w.1:, shut down in dw servit'l' of the· 

Cnlrnral Revolution. 'lhe reopening of rhc,e instirutiom, 

and the resumption of uni\'crsiry rr.,ining, only took pl.ice 

in 1977. lhose who bt·gan their uniwn,it)' training ,H 

char rime are ofcen referred co as 7- jie (the cbss of '77). 

·1herefore, thme who were mamring prior rn this date h.1d to 

be complcrcl)' ,1urodid.Kric. -, hi, w,1, a da,1gt·rous C11dc.1vor, 

:1, mo\f incclkcru,11 snhjecr, were rnn,idcred illegal :ind 

,rndyi11g thl'nl could result in impriso11111em or worse. 

28. For a complete rre,1tmcnr of the :\o N,1111c group, including 

the mosr .1uchorit,1til'l' collection of historical documents 

concerning rhc ,misrs and rheir works. sec <.;.io Minglu, 

ed., 1hr No N11111e: A llistorJ• of II Self E,ilrd A1•,1111-C11rde 
((,uilin: Cu,rngxi Nonn,d l.'nincrsity Press, 2006). 

29. ll1c Xihu,1 School was founded in 1926 ,1, rhl' lkijing 

\Vomcn's School for \X'em:rn Painting, an institllrion ch,1t 

pl.iyed an important role in the earlr t·ra of an l'ducation 

Notes 

in Chin,1. It wa, founded by ·1ang Shouyi (tht· d,1ughtt'r 

of Madame Li Zongren), who hired Xiong Shaokun as 

director. ·Lmg Shouyi is ,d,o known ,1, Xiong-'Lmg Shouyi, 

,is hn hmhand w:1s Xiong Shaokun, who had parriciparcd in 

rhe Xinh,1i Revolurion and rhe Norrhern Expedition before 

going to ,tud)· in Japan in 1914. lk r<:rnrned to China in 

1918, cc~t<..hing in rhc litcr~HY i1htitucc.: ac Peking Univcr."ity~ 
,1, an early Chinese educator ,ind experr on rhc Vijing. 'lhe 

sd10ol was located in I )ongchcng di,1rict ,II 4 \X'uliang 

D,1rcn I luwng. In 1946, Xiong Shaokun assl1mcd twin 

po,itiom ,1., admini,trator of the ,d1ool and ,1 member of the 

narional cducarion commincc. In April of 1953. the llurcau 

of f-.duc,1cion changed the school's name to Xihu,1 rine 

,\rn Fxrr,1curricul.ir School. In M,1y of 195/4, the ,chool', 

foundc, :rnd he,ulmisrrcss ·i:mg Shouyi fell ill and died, 

with hn husband taking owr as rcplalCmc·nt hcadma,cer. 
In rhe I.ire 19'i(h, when Zh,ro \'i'cnliang .ind orhcrs srudicd 

,lt the school, ir was located in the ;\an Luogu Xiang area 

of Dongd1cng distrin on Shajing l luwng. On October 

15, 1960, man,1gemcnr of rhe school was r.1ken owr hy rhe 
educuion burc.rn of Dongcheng di,rricr :ind admini,rcrcd 

by tht· lkijing Ci1v hnt· ,\m Comf>,rny. St·t· Xiong Shaokun, 

"SclfCriticism from the Cultllral Rcvol urion." June 25. 

196'), trnpubli,h<:!d, original mam1":ript colleued by Jia 

Jun,ue. 

30. Cao, 1hr No N,m"', I 7. 

31. lhid .. 75. 

32. ·1 his comes from one of M:1o's poems rirled "J\liliri.1 \X'omen, 

I n,cription on a J>horograph. rebruary 1961." I he complcre 

pol"lll rt-.1<.b: "Ho\\' bright .rnd br,1w tht·y look, ,houldning 

fi,·e-fi,ot , ifb. On rhe p.1r;1dc ground lir up by rhc firsr 

glc.1ms of d.1v. Chin.i's d.1ughrcr, h,lVc high-,1spiring mind,. 

'I hey love rhcir b.1rrlc ,ll'r,1y, 110[ silks ,llld s.1ti11s." c·s,1,hu,lllg 

ying,i wucl1i<.Ji~111g~ .Shugu~111g dH11h~10 y~1nhingd1~1ng. 
/,honghua nnii duo 4i1hi, bu.ii hong,lrnang ai wu,huang.") 

l·rom ;\/,10 'lsc-m11g Poems (lkijing: Foreign languagl's 

Press, 1976). 38. 

33. l.iu Xun w:1s a very important oflici:11 figure ill promoting 

nt·w ,ire. I 11 p,1nicular hr suppnrc<:d th<: No :\amc and th<: 

St.irs in the Liter 1970s. I le IS.IS :1 rightist, persecuted in 1957 

.rnd l.ircr imprisoned for 11i11e years from I ')67 umil 1976, 

when rhe Cultural Revolution ended. ln April 1979. in his 

dl'd,tr,1tion ,ll the "Beijing Oil l',1inting Semi11,ll'" tided" I he 

B,lll11er of Bc.1ury" (published i11 ,\/d,hu, no. 9 [September 

1979;, 9), l.iu propo,cd rh.1r "poliric1l democraC)' is che 

guar,111tct· of ani;tic dcmonac)', and the ,icknowkdgml'llt of 

.111 ,urist's personal scyle is rhe dominant chord in sounding 

rhe horn of'flouri.,hing arr'." Liu Xun died in 2008. 

34. On rlw histor)' of rhc Star,, sec \X':111g Kcping, ··xing Xing 

wangshi" [A memo of the Sr,ml, origi,ullr in "/hr Stt1rs: 
ltn Ve,11:, (I long Kong: 11.uun I"/, C,dlcry, 198')), ,rnd 

republished wirh the amhor\ revision in (;ao Min?,lu, 

ed .. lhc "8_5 ,Ho1•twrnr: A11 A11rliology of Hisroriml So11rct•s 
({;uili11: <.;uangxi Nor111,1I Unil'mir)' Prc.ss, 2008), 15-37. 

35. lhc cvenr was published in rwo magazines omside the an 

world. '"St,1r' Am,neur An Lxhibition," which included 

rt•producrio11s of works hy I lu:lllg Rui, M,1 Dcsheng, ,llld 

,\ Cheng, ,1ppe,1rt·d in Chin11 R1·romtmas (momhly, in 

l·.nglish, June 1980), 51t: ,\ ,\fan, "Jil·tou mt·i,han de jixu: 
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ji dicrjic ,ingxing mci,h,111" l'lhc cominuity of ,rrccr .m: 

·1 he second Sr.m exhibition]. in Xi11 gu,111 c/,11 241. no. 5 
(Sept<:mb<:r I 0, l ')80), 12 13. 

36. Ii Xianring. "(;u,111ru Xinf?,xing 111ci1ha11" ['lhc Srars r.1lk 

abour rhcirwork'., Mris/m, no. 3 (J\brch 1980), 8 9. 

37. 'Jhi, s1ate111<:nt ,1ppe,1rcd on the titk p,1gc: of//,,, St11rs: IO 
),wrs. • I he hook is rhe c.ir.1logue of .1 rcnrh-.111nivcrs;irr 

recrospecrive nhibirion as well as a documcnr,tr)' hisrory of 

th,· St.tr, 1110\'l'llll'IH. 

38. CL1elll \1(1ei, Cuan Naixin, Song I long. and Long ~iannan, 

inn:niewed by Cao Minglu. Nol'cmba LI. 2007. 

39. ·11,is group ,1lso p,·rfccdy fir rh<.' concq,r of ap,1rrmcnr ;1rr. 

I included thi, group of artists in the hrst of d1e series of 
• 1p,1n11wnt an ,·xhibition, I rnr,anl \\'ith Zh,111g Runju,u, and 

/.hang Min as curarori,il .1ssi,t.1m, "Apartment Arr in China 

1970,-1990, (I}: • 1 h,: h:olog)' of Po,r-Culrnral Rcvolurion 

homier An:· ,ll Shuimu Comempor,HJ' An Sp.ice. 'Jhc 

c.ttaloguc (see ch.1pter 9. note I) include, four e,,.1ys: C,10 

Minglu, "\X'h,1t Is 'Ap,lrllllent An';''; Zl1.111g Runju.in. "Sell~ 

Claimed t\v,111,-(;,Hdc hcrwecn F,,mily and Socicry"; 7.hang 

Runjuan, "ram ii)· Salon: 'Jhe Shelter of Abstract -\rr"; and 
/.h,rng ,\1in, ",\p,11·tment An in tlw Couny,mb." All four 

e".1)'S, in p.1rriu1l.ir Zlung Min's, rnnncn rn rhe acri\'irie, of 

rhe "loose w,1nderer, .. group in Beijing. 

Chapter 3 

1. In the yc,irs 1923 .ind 192/4, there was .111 inrcnsc cultural 

debarc c.1llcd lux,11111 dt1!u11zh,m (debarc abour science and 

m,·r,iphysi,·s), which <.·ovncd ,111 thrn· .1sp<.·n,. ,\II of rlw 
important ess.1rs of the dclxue were collected in the two

Yolunu: K,·.\·111: )'" re11she11,..':.!._:,u,111 ISc.:i(;:1H.:e ~uH.I worldview] 

(Sh.rnf?,hai: Yadon!!, Library. 1925). 

2. !·or insl,mce, tr,1ditio11.1l styles were clullcngcd b)· rounger 

artists. In July 1985. the .m critic Li Xi,1osh.rn publi>hcd 

"Zhongguohu.1 d,1olc qungrumolu zhilu" l'l he end .md 

death of Chinese painting! in ji,mgsu huak,111 [Jiangrn 

pi,·tori,tlJ. lht tS>.t)' sho,·k,·d d1<· tr.idition.11 p.1inting world 

and inspired fierce debate berween members of rhe old 

.111d new gcncr.uions. '!he deb,ltc continued for .ibout two 

_l'<.\lrs. In \!ovcmher 1985. Cu \\('cnd,1 ,,nd orhcr Chinese 

ink painrcrs p:1rricipared in rhc c,hibirion "/.hongguohua 

,inwo yaoqing,han" (Rt,Tlll works of traditional Chi1m,,· 

paiming) in \X'uhan. I lubci province. updating ink paiming 

by synrhesi,.ing carly rradirion.11 Chincse philo,oph)', such 

as Daoism and Chan Buddhisrn (but nor l.ucr literati 

painting tr,1ditiom, which the young gener.uion of ink 

paimtr, thought w~rt mo ptr,011,11 ,md .i form of dtgr,tdtd 

formalism) and \\(1esrcrn arr srylcs such as surrealism. 77,i, 

new form was called x11ezhe hui/,1111 (schobrl)' p.1inting). 

Sn' G.w .\li111,lu. Zhou \,111, \X'ang Xi.1oji,111, Shu Qu11, 

\\'.mg ,\ling,i.111, and ·1crng Di.111. "the '85 Mo1•m11·11t: ·11,,. 
l:.11lighte11111,•11t of the Chi11,,,,, Al'll11t-G,1r,I,, (Cuilin: Cu.1ngxi 

Norm,11 Universit')' Press, 2008). I JI 142. 

. ). Before Re,1d's book w,1s published in Chinese, the most 

influenrial ,mall book wa, Sh.10 Duhen. Xif,111g xi,md11i 
111,·i,/,11 I\X'escern modern .m; (lkijing: People's Art Pre"· 

1979). 
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4. ~or i11st.1ncc, in 1978, " J.mu.iry exhibition of French 

ninctcemh-cenrnry rmtic landscape painting .u the National 

An Museum of Chine1 in Beijing ,l contribution to th<: 

emergence of.1 new form ofcritical realism l.1rcr in the year

w,1s rhe firsr show of foreign ,m since the beginning of the 

Cultur.il Ren>lution, and p,m1llcls ,lll influx of publication, 

on \Vesrern .ll't. In Scpremhcr 1982. the Beijing public w.Js 

imroduced to modern American arr through an exhibition 
of work, from d1<· Mus,·um of Hn<.' Ans, l{oswn. hdd .ll tl1<· 

National Arr Museum of China. 'This was the second major 

exhibition of fixeign an hcld in China afta th<: Culrnral 

Rcrnlution. 

1. Some other discussion- of Rauschenberg\ exhibition . 

induding six ,hon <.·,say,. \\'l'r(' publi,lwd in /.ho11gguo 
111l'ishuh110, no. 22 (lkccmbcr 21. 1981), I 2. 'Jhc :--:o >lame 

g,oup ",1, rl1(· first unoffici.11ly org.mi1cd .m group cstabli,hcd 

in 1979: most memb<:rs or the group wcrc self-taught anists 

from the same generation .1s the .utists of the Stars. Sec Cao 

.\ li11glu. 1111' No Nm111': A I listm:,-11_[" Sc/fl:\·i/1'(/ tl11t111t-G,mle 
(Cuilin: Cuangxi Normal Uni\'crsiry Press, 2006). 

6. ~or the details and numbers, sec "i'.hongguo xiand.1imci,hu 

yundong ,hi jin~u~tn" [0\'(."l'Vi(.'W of Chine~t' cuntl'1npur,try 

:m lllo\'emenrs'.. in G.10 Minglu, Zhou Yan. \\(',mg Xi.10ji.1n, 

Shu Qun. \Vang Mingxi.in, .rnd ')i)Jlg DL111, /.hong,_'!JIO 

d,mgrl11i 11wis/111;hi /9/-/5-!986 [I lisrory· of contcmpor,1ry 

Chinese .lit l 98'i 1986] (Sh,1ngh.1i: Sh,1ngh,1i People's Pres-. 

[')')I), 606 626; or see the upd,11ed ,·er,ion of this book, 

c;.10 er .11 .. //,,, '8.5 i\/01•r111l'11t: /!,,, l:1iliglirl'llmeu1 of ,1,,, 

O1i11cs,· 1111,111t-C,11rrlc. 443-457. 
7. l'or install(;e, I workcd at 1\frislm from 1984 to 19')0. 

and I also worked for 1/.lro11g,.'!JIO ll(Cisl,uh,w (a weekly ,lrt 

nt'\\·sp.1pt'r) ,ls ,1 gut'st c:ditor. hgure 3./4 is tht' front p,1ge 

of rhc second issue of 7.ho11gg110 111cislmh110, con raining Ill)' 

essay ":--Jew Generarion, New Idea ... Li Xiaming, one of the 

most influential ,ri1i,s of the Chin<:se av,mt-gard<:, ",1' ,lll 

cdiror of M,·i,huh,w from 1985 m 1990. Peng De .md l'i 

D,10ji.111, borh .icrivc critics from I lubei province, were rhe 

foundcrs of' 1\lei.rh11 sidHIO. l .i I tuning. a (ritir and .1ni-r 

from l lun.1n province, founded I f111(ii11. 

8. See Cao Minglu, ··11,1\\·u mei,lrn yundong" f'lhe '85 .m 

n1ovcn1cnr]. 1\feis/11~ji11 tougxun [,\rrisrs' new~~. no. 3 (June 

l ')86), I 5 2.3. In it I discms the connection between the '85 
,\lm·cment ,111d rhc ,\/1.i)' Fourth Movcmcm in terms of the· 

discourse of rhe l.nlightenmrnr. I he National Conference 

on Oil l',1inting w.1s held in Beijing bc·twcen April I 4 .111d 

17, .rnd rcprcscnt,nivcs of provinci.il anist,' as;oci.uion, .rnd 

imporr,11H oil p.1i11tcrs from across rhe n.uion participated. 

.\ k,mwhile. ,·mmgc:r uitics such '" lll)'self and Zhu 

ciing"hcn~. as wdl as scvcr;ll rcprcscnr,uivcs of ,w,11u-g,1rdc 

groups (such as Zhang Peili, Shu Qun, and Li Shan), were 

ah.o invitnl to partiripat,· in dw rnnt<·rcn,T. S,·,· also Gao 

Minglu, ''lbwu yundong de ,.ongjic he ji.111yiu.:" l'l he Smvey 

and lm•esrig:irion of rhe ·s5 ,\ lowmentl, in G.10 /1.linglu. 

d .. !he '85 Mo1•e111mt: A11 Jl11thology of I listoriml Sou rel'.< 

(Cuilin: Cuangxi Normal University Press, 2008), 45- 79 . 
h>r ,111orher impon,11H document ,1bout the '85 Movement, 

sec rhe exhibirion catalogue '85 Neu, \\'',we: !he /Jii'th of 
Chine;,• Co11tcmpormy Art (Beijing: Ullen, Ccnn:r fo, 

Comemporary ,\n, 2008). 
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9. • 1 ht· fir,1 '"Qingni.tn c1umi 1hu.111l.111" irnroduccd 1hc Nonhcrn 

Arr Group wirh Shu Qun's "13eifang yishuqumi de jingshen" 

[Spirit or 1he Nonhem An Group 1' .1 lll,lllifr,w or the group 
wirh some works hr \X',111g (;u,111g)•i ,llld orhcr mcmhcrs. in 

7.hong,guo 111rish11b,w. no. 18 (November :u, I <J85), 1. Peng 

I k, dw chief ediror of ,ilrishu sid,,io, publbhed ,1 ,peci,1! 

i"uc Oil young ,II [ groups u.,nu.u-y 1987) whid, covered die 

mo,c imporc,rnr groups' 111:111i!c,co, :ind arride,. ~or orher 

document, .ibou1 the group,. see I.hang Qi.mg. I !11if.,,,a 
xi11d1110 [The new painting trends'. (:--Janjing: Ji:1ngsu 1\n 
Press, 1987): l l.111, ,an l)ijk. "!',tinting in China after the 

Culmrnl Rcvolmion: Srylc Dcvclopmcnrs and 1l1corcrical 

I )ebaccs. !'.,re 11: 1985-1991 ... C/,in,1 h,jom1,uio11 6, no. 4 

(Spring I ')'>2}. I 18. 

10. In 1985. rhe ,1c1dcmy boughr all of rhc books di,pbycd 

in clw cxhibirion "Guoji )'ishu rushu7han" (hhibirion of 
inccrnarion.1I n rr hooks). rhc firsr exh ihirion of ch is rype since· 

1949. and esrablished a library wich che richesr resources of 

Wc,rcm an in China. '!he cxhibirion was held in the I li<,rnry 

,\1ust·um in lkijing. On rhc orhcr h,111d, rhc profrssors of 

rhe ac,dem)' did cncour.1gc ,rudenrs ro learn rradirional 

Chim·,c f'hilo,ophy. l·or in,1.uKt', Fan Jingzhong, a tt·ad1t-r 

,111d arr hisrorian in chc ac.1dcmy. taughr ., series of classes on 

Ch,m Buddhism whid, influenced ,1 m1111ber of rhe leading 

.irriqs of rhe '8'; ,\lovemem. mch as I luang )ongping, \'<'u 

Slunzhu,111, Cu \X'cnda, and Song I laidong. 

11. Xi.m h:ng,ay, d1,11 he: bought 1hc: books with motKy that \\,IS 

supposed ro buy rr,1mporr,1rion for rhc school. including ,1 

ctr for himself "!his uuwd a controv<.:r,y at the timt· ,tmong 

die· f.tcull\' and .1dmir,i,1r,11ion. Xi.to i-:cng. imt-rvic·wc·d by 

G.10 ,\1inglu. 11.tnphou. M.1y 29. 2006. 
12. Jin Yidc, "Bi)·kc:hu.111gzuo ji.toxue de rilrni" ['!he cxpericnc:c 

of g1~1du,1rion rc,tehing:. Ml'ishu, no. 9 (Scprcmlxr 1985), 

4.3-4 5. The cnntro\'ersr of che gr.1du.1cion exhibition of 1he 

l.hc·jiang Academy of ~int· t\n was rq,orcnl in rhc is,ue, 

,,ccompanicd by wmc rcprodunions of the \\·orks. h,r a 

dcbarc ,tbour rhc cxhibirion, ,cc "/.hcrnai biycshcng ,.uopin 

)'inqi 1hcngyi" l"lhc gradua1ion work of Zhejiang Acadclll)' 

of I-inc ,\rt caused dcb,w:s], /.l,ongguo 111rish11b,10, no. 9 

(September 21, 1985). I. 

13. For informarion 011 rhe simil.iriries and dilfrrcnccs bcrwccn 

rhe gradu.uion exhibitions of differem .icademies, see my 

c;s.ty "S.uigt' n·ngci de· biji.10 du Sid1u.111 rn('iyu.111 biyt' 

,hcng rnopin" IA rnmpari,on of rhrcc level,-\ ic\\'ing rhc: 

gradu.irion \\'orb of rhc Sichuan .-\cadcm:· of Hnc ,\rrl, 

1\hish11, 110. 10 (Ouobn 1985), 10 l.'l. 
14. This work was published in Mris/111, no. 7 (July 1985). 40. 

I 5. See rhc speci.tl is,Lre "Young An of l'rogre"ive China," 

Mrish11, no. 7 (Jul)· I 985). 

16. i-:or covc:ragc of rhe nc:w ,1rr phcnomcn,t of Sh,111gh,1i in the 

mid- I 980,, ,cc W,mg B.111g~iong, "Songs.in de yipi" l.-\11 

unsysrc111,1tic artisrs' communiry;. unpublished. hut quorcd 

.111d introduced by Zhou Y.m in "rci <1unri de Sh,111ghai 

mcishu ji.10" (The non-circle phenomenon in rhe Sh,111ghai 

,m field), in Gao er al.. Lho11gg110 d,mgd,1i mrislmsbi 1985 
1986. 16<, 190. 

17. ll1t· mmr inHuenri,11 w,ts "I luar,m ,hiyou ,halong hu,11h,111" 

(Salon ,how of p,iinter,' fricnthhip), which rook pl,1cc: from 

lkcemlx·r 198/i ro J.tnuary 1985 in tlw Xuhui Cultural 

Notes 

Cc111t·r. h .111c·mp1cd lO explore individu,11 lccling, .md w 
glorify human life and love. Anorher imporum show was 

"Xi.111d.1i huihu,i: Liuren li,md1an" (i\1odc:rn p,1iming: Six• 

person show}, \\'hich included rhc work of Yu Youh,111, Ding 

Yi, Qin Yileng, and ochers. ll1is show cook pl.ice ,u che 

Srndrnr Club of 1-irdan University, March 18 26, 1985 . .ind 
ir showed chc di,·cr,,: .tppro.1d1cs of 1hc individu,1I .mi,t.s. 

·1 he group show '·B.mh1uji.a," (A comer of woodetm) 

indudcd 1he work of m·dw .mists, and was held in Shanghai 

.\rt G.1llcry from Dcccmhcr I 98'i 10 J,u1u,1ry 1986. ll1osc 

ar1i,1s prodaimed that "regard!~" of the fa.sh ion of pursuing 

collecrive srylc and a hegemonic concept, we cririci1e any 

phcnomen,1 th.it undermine individuality"; ~cc Cugu. 

"Kan Sh.111gh.1i b.u1hu,1jiau wopin crxi.1ngd.wdc" I\X'h.11 I 
choughr when I visiicd rhc Slunglui comer of woodrnr,J, 

1986, 4uotcd from Zhou, •·i-:ci qunri de Shanghai mcishu 
ji,10," 17 I; "Shoujic Sh.111gh.1i qingnian mci,hu 7ll<>pin1h,111" 

(firsr Shanghai youch arrworks exhibicion), held in Shanghai 

An C,1llcry in April I 986 and rnmpri,ing 205 works by 200 
arrisrs; sec rhc reports of rht· cxhibirion by Xu Keli in Xi11111in 
1N111ho IXinmin ncwspapcrl, April 18. 1986: b: Hu.mg Shi 

in S/1,lllgh11i ll'mh11,1 Ji . ../m l,,,o !Shanghai rnlrnrc· and arr I, 

April 25. 1986: hy Zhou Gang in Qi11gni,111h110 !Youth 

newspaperl, April :25, 1986: "I lei, hai, hci" (Bb~k. white, 

black) .. 1 srn.111 group show organized by four young .mim 

challenging com·cntion,11 idea, of an br showing rcad:·madc 

objc:Cls on!, in hlack ,ind white: sc:e \'Vang Xiaoji.m, "I ki 

b,1i hci" I Bl.tek, white, bl.,ck;. /.hongguo 1m•islwh,w, no. 38 
(~q,ccmbn 22, 1986); "I laipingxi.111: 86 I luihua liamhan" 

(Sh.111t,;h,1i huri,um,11: '86 painting group ~how) rnmpri>ing 

l\\'C:11[)'-,ix ani,r,· ,clf~sckunl .mworks in \'arious modern 

forms: sec Xu Jiercn, "Sh.111gh.1i Mcishujie vongxi.111 r.111SL1<> 

ch.mliu: Xic7,1i I laipingxian hu.vhan kaimushi" [An 

experimenc,il trend h,1\ emerged in Sh:tngh:1i ,tn world: 

,\ writing bt·forc the "Shanghai horirnntal '86" painting 

cxhibirion I. \V1'11lwib,10, June 19. I 98(,: "l•cijuxiang 

huazh.111" (\lon-imagcrr p.1inring cxhibirion), organized 

br 1wo _ruung workers s(',trd1ing for modern abs1raci 

form: "I lu,vh,111 I" (Painting exhibition I), a group show 

org,mized b)' six influential Sl1.111gh,1i ,trl i,1, and including 

rwo lc,1ding arrisrs ofSh,rnghai's ,1\',lllt·g.trde arr movcmcnr, 

Li Shan and Jian Jun, which cook place in the Gallery of 

Sh.111gh.1i 'lht,nric·.11 Colkgc•; ,tnd "Aow,han" (Conv('x/ 

corK,l\'C), induding sixrccn of 1hc mosr influcnrial Sh,rngh.,i 

avanr-g.1rdc arrisrs, such ,ts l.i Shan, Yu )ouhan, Yu Sen, 

I )ing Yi, Qin Yifrng, and \Vang l.iwci, which oprned in cht 

Shanglui Xuhui Clrlcur,11 C:encer on >lovember 22. 1986. 

18. Sec Li Jian, "13uke siyi de aomzh.m" ['lhe inrnmprehemible 

"Co,1wx/C:oncavc" exhibition], Xiumi11 1l'r111ht10 [Sh.111gh.1i 

newspaper!. :--lovcmbcr 25, 1986. 

1'). Ibid. 

:20. Sec Li Xi.tnring. "Xinxing mcishujia jiqun I" I New ,m 

groups 1]. /ho11gg110 11u•ish11b,10, no. 19 (:"\ovt·mbcr 30, 

1985), I. 

21. Sec Xu Lei. "Ping Jiangsu qinnian yishuzho: Daxing 

,·ishu,h,111" [Disc:ussion of Ji,mgsu .,n week modc:rn 

arr t,:,riv,11], ,llld Ding Fang, "Cheng, wc11hu,1 fonsi de 

xi,mgzhcng" l'Ihc: dr)', a ')'mbol of c:ultural rc:Hcctionl, 

/ho11g._',!JIO mrish11hr10, 110. 23 (I krcmbt-r 28, 1985), 1. 
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22. hm Bo, "Xinyicxin ,huyi xu.111y,m" [,\ manifo,to of New 

lbrhariani,m], 1')8'i, in Gao. ed .. lh,· '8'i Mo1•c111l'llf: 1111 

A11tholog)' off li,roricrtl Sotf}'C<';, Y,9 .~70. 

2.'\. Chen lmhrng. "Slui raiy.111g. rnxiang '87" [To hring inro 

rhe lighr. row,ird 1987;. :t:ho11gg110 111eislmb110, no. 46 

(Nc"".:mbcr 17. 1986). I; /.h,111g Jiang,h,m. "\Vcihc ,h,ti 

r.ti)',rng?" !Why bring inro rhe lighr?J. 1986. in C.10 er ,11.. 

//,011gg110 d,mgdai 111cishus/,i 1985-1986, .393. 

2/i. I )u1·ing the scwntt·c111h t't'llllll')', tht·rt' w.1s .1 wdl-know11 

lirerari paiming school called./i11li11g lm,1pt1i (jinling school) 

rhar intludcd ciglu ma,u:r, ktl by Congxian. Jinling wa, 

rhc old name of N,tnjing. used hegi11ning during rhe rhird 

century B.C. when it was ,\ c,1pital of six dynasties. In the 

modnn pniod, .fi,111gm lm,1p,1i (Ji,mg,u ,chool). a \'t-r)' 

inHucnrial ink painring ,chool. arose in rhe !arc I 9'i0s led 

by h, lho,hi (1904-1993). lhc school .1i1m·d ro marr) 

tr,1dition,1I litt•rati p.1iming and wci.ilist rc.tlism ro ere.He .1 

scyk c,1llcd "industri,11 bnd,c1pc." 

25. Sec note 2; also .. l.i Xiaosh.111 frngbo" 1· I he Li Xi.,oshan 

srormJ. in (;ao er al., 7ho11gg110 d,111gd11i 111eislw;/1i 1985-
1986, 467-47'i. 

26. ,\ lt·ut·r by \X'u l'ingre11 to G.10 \linglu, i\1.ty 1/4, 1987, i11 

G.w er ,11 .. /ho11g.g110 d,mgd,1i 111l'i,hwhi /985 1986, 287. 

27. 1-'rom "Xuzhou Xia11d:1i yishmh,1n qi,111y,1n" I Preface ro rhc 

"Xu1hou Modern Arr Exhihition"] hy rhc Sund,iy P.1inring 

Society. l\fay 198(,, in C,10 et ,1I.. 7ho11g_g110 d,111gdt1i 
111l'ish11Jhi 1?85 1986. 286. 

28. ·11,c m,111ifcsro w.1s firsr published in rhc four-p.1gc 

ncwsp.1per-like car,1logue of rhe "Xi,1mcn Dad.1 ,\fodcrn 

An hhihition," and w.1s later publi,hcd in /.hong._'1,110 

111t·islmht10, no. 46 (:--.Jovemher 17. 1986). 1. 

29. I iu Xi,111gdong, "Li,111gci huMh,tn qingku.mg" [A tbcription 

of rwo cxhihirionsJ, 1986; sec G.10 er al., 71,l' '85 Mo,,emeut: 
/he 1:.'11/igh1m111e111 of the Chinese Al't/1/1 c;,,rde. 371. 

30. Sec the 111,111ifc,w of Lingd1.1n. 1986, i11 C,10 cl al.. lhe '85 
1\/01•,·nu·11t: 'flu· li11/ighun1m·11t of ti,,. Chinnc A1•,1111-(,',IJ'dc. 
294; Sl,n,zhcn qi11g11i,111h110 !Sham.hen )'Ot1th ncwsp.tperl, 

h·bru.tr)' 18. 1986, in ibid.: and \X'ang Chu.in, lrnn to 

G.10 Minglu. June 3. 1986, puhli,hcd in Gao, ed .. lhc ~'?5 
Mo1•,·11u·11r: A11 Aurhology of I liJrorirnl Souras, 599. 

31. "N,rnfong yishuji,1 ,lulong jianjie" [1\ brief inrroducrion of 

the Southern ,\rciscs Salon]. 1986, unpublished; "N,rnfong 
yishuji,1 ,h.1long 1,1i gu.111gzhou chcngli," /.hong._'1,110 

111('ish11h,10, no. 24 (June 16. 1986), I. 
32. 'lhc Song brorhcrs' .1rriclc. which h.1d rhc s.tmc rick as rhl· 

pcrlurnl,lllCC, W,1' published in 1\!cis/111, no. 2 (l'cbnt,11')' 

1986). 57. When Li Qun scnr rhe lcrcer ro Meislm. I w,1s ,rn 

c.:ditor at the m,1gMinc.:, .,ml in fao I had edited the issue th,n 

included rh,, Song brothers' :1rridc. Ii Qun's lerrcr (which 

remains unpublished) pur a Im of pressure on rhe edicor-in

d1it{ and in cum ht· pm a lot of prl'SSltrt' on mt·. 

33. /.hon Shaohu.1, the ch.1irm.111 of rhc \X'rirer, and Anbr, 

Associarion of Hubei, was :1 lc.1ding figure of rhc democr,nic 

movl·nw1,r in dK Chi11,:,e arr world of tht· mid-1980,. 

In 1985. ;H the "Disijic qunguo meishuji,1 d.1ibi.10 hui)·i" 
( h)llrrh 11ario11.1l ,1rri,r, conlerence), hdd in Jin,111, Sh,111dong 

province, Zhou Shaohua began a democratic mm•emenr 

wirh rhc )·ounia arci,r, of rht· confort·ncc. Hi, inrenr w,1, 

w critici,e and reform the dl'ction rule, de,igncd .rnd 
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domin,Hcd by the inner circle ot rhe offici,,I Chinc,c 1\rrisrs 

Association. ·1 he mm·emenr failed due ro irs suppression by 
the Shandong lmmd1 of the Com11111ni,t l',1ny of Chin,1. I 

parricip,ned in rhc conference as a rcporrcr for 1\/eislw and 

w.1s deep!)' involved in che movement. 

3/4. lhc cxhibi1iom of the l;c,tiv.tl of'\outh An in I lubei were 

published in c,1t,tlog11c sryle in I luhl'i 111ei.dJ// tong.,·1111 

I I lubci arr lcrrcr,I (\X'uhan: I lubci Arrbr, r\»ociarion, 
1987); also:,,'<' "Hubt'i llll'i:,hujic qi.11,y.111 jijin" I,\ rnlknion 

of exhibirion prefaces], Zho11gg;110 meislmb,w, no. 52 

(Lkrnnbcr 29. 1986). I. 

.35. l.un Mingjun. "\X1om,·n de yishu gu,111" [Our ,1rr idc.1'., in 

)'oulm11 !111111'1'11 Ji [The oil scud:· collection;, ed. I lunw 

youhua yanjiuhui II lun.tn Oil Study So,iny;, 1986. St·,· 

Gao er al.. /,/,011gg110 d,mgd,1i 111tislm.d1i /98'i 1986. 401. 

36. Ji,111g Zha, "Chang,ha Hu11.111 Yi,hu ling Yishu Jicuan 

Zh.mlan" ['I he exhibition of thl' Zero An (;roupl, /.hon:!.,_~110 
mci,hub,10, no. 39 (September 29. 1986), 2. 

37. 'lhc fc>rt)'•thrcc ,mists who p,,nicip,ncd <.:,trne from the 
!.l'i.d,i h11,1/111i (l.cishi Pai1Hing Socicry), 7.cro .-\rr c;roup, 

ll'Ct/0 h11r1h11i (\Xlild Gra,:, l':1inring Socicry). l/11ail111t1 
g11oh11,1 q11n1i (Hu.1ihu.1 Ink l'.1i11ti11g Group), f.iji,1oqi,10 
h,111/m,1::h,m (Ro.id Bridge \X1ondrnr Exhihirion). .md 

//1111,111 111eish11 clwh,mshe qi11g11i,m yislmji,1 q1111ti (Young 

,\rri,r, Croup from I !un,111 ·\rr Prl·ss). 

.~8. See l.i l.uming. "I lun,rn meishuji,1 jiqU11-1hongy,rng 

meiyu.m zuor,mhui jiyao" l'lhe ncrnrding of the dhrnssion 

.1hour rhc .1rr of 111111.111 Young ,\rrisrs Croups ,H rhe Cenrr.11 

AudemyoffincA1r;, Ml'ish11, no. 2 (rebnt.tr)' 1987). 16-

19. 

39. Yen Shuangxi, "l.hcngzhou shoujie qingni,111 mei,han" 

!'I he first exhibition of Zhengzhou young .1ni,1,]. ;,:hon,epw 
111eish11h,10, no. 40 (Ocrober 6, 1986), 3. 

40. I lou Zhen and Zuo Xiaofeng. ".\linzu jingshe-n de zhuixun" 

[Sc.:,trd1i11g for the.: n,nion,1li,1 ,piritl, 1986; ~cc Cao ct al.. 
/./,ongguo d,111gd,1i llll'hl1J1shi 1985 1986 . .'>7 2. 

41. 11011 Zhen ,tnd I.no Xi:tofrng, "/vlanifosro of \ishnch,111g," 

1986; St't' Gao l't al., /ho11gg110 d,111gd,1i 111l'i;h11.,hi 1')85 
1986, 373. 

42. '!he ddeme paper "\Vomen de xiangfa" [\'\'h,H we thought 

.1hour]. hy I lou Zhen, 1987: sec Cao er ,1I.. ?.hongguo 

d,mgd,1i 111cis!JJ1s!,i 1985 1986, 373. 
4J. I lou ,rnd Zuo. ''.\L111ifcsto ofYishuch,1ng." 

44. lhe preface for rhe cxhibirion primed in the inYirarion. 

1985: sec G.10 cc .1I.. /ho11gg110 d,mgd,1i 1m·ishwhi 198.5-
1986. 326. 

45. Dong Chao, "lleise Lianmeng Xu,rn:•,rn" l~fanifosco of 

the Hl.ttk Union'., l98'i; sc.:c Cao cl ,,I.. /h()/1gg110 d,111gd,1i 
lllfi.'1111.,/,i /985-1')8{,, .)80. 

46. Duan Xiucang. "l luihua xiaxiang" [An imaginarion of 

painting], 198'i: Qi,10 Xiaoguang, "Chuantong huihua yu 

minji.111 1..wxing yi,hu de ,ikao" I Rerhinking the rel.1rion 

berwcen rradirional p.1inring and folk a1 r:. 1985: ,md \\',111g 

I lu,m,1ing, "Gu,111ru ,,·o de hua" [About my paincingl, 

1985. Summ,1rics of these clircc ,miclcs were publi,hed in 
;,:J11mgg110 1m•i,l11,/111(), 11<>. 7 (h:bru,1ry 17, 1986), 1. 

47. Sec ( 'huan Ii, "i'.h.rnlan Jicui" ('I be collccrion of c,hihirion 

nt\\'sl, /ho11gg110 1111'ish11h110. no. 34 (Augu,r 25. 1986), 4. 
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'18. Yan Xiaohu.1, '"i'.hongguo wuminphi hu.1hui 1.ixu" [ l'n:focc: 

ro the Chinese Anonymous Painting Socierr;. 1982; and 

Zhao Rongsheng, "lknla1.1hui huodong ji,mjie" [Brief 

chronolob')' of our P,1inring Socicl"),:, 1986. St·c (;,10 cr ,1I.. 

7.ho11gg110 d,111gd11i 111eish11,hi 1985 1986, .'\ 15, for bod1 

don11nc:ncs. 
49. l'.hao Runfan ,llld Y,lll Xi,wming. "Yi,huji,1 yu yi,lrn" 

[,\rci,rs and arcJ. 198'5; sec (;ao c:r .11., 1/./,011gg110 dt1ngd,1i 

J11eish11r/ii 1985 1986, 315 316. 
'50. l i.uig Yiju11, "Yijiu b.iliuni.tn liuyuc ruling shiyc mcizhan" 

r I he:: pc::r,pective p.1in1ing exhibition, Jt1ne 198(,], 1/.h()ll.l!,,_~I{() 
111ris/,11h110, no. 44 (NO\-cmbcr J. 1986). 2. 

'i 1. Guiqi, "l.mi.111 vir.1i hu,i,han·· [' I hcopc:n-.1ir yir,1ie,hibition), 

/./,ongg110 111ci,lmh,w, no. /42 (Ouober 20. 1986). 2. 

'52. 1·,mg Zhou, "~eimenggu xihu qingnian mei,h,111" l'lhe 

,m c:,hibicion of )'0ung artists of wc:scnn I nnn Mongolia), 
7/,ongguo 1111'i.d111h,w, no. 40 (Ocrohcr 6. 1986). 2. 

53. l was in\'ited by the group and participated in the opening 

and discmsion with Jia rangLhou. a critic based in Inner 

Mongoli,1. 

'i4. i'.hang (;u,rngrong. "'Qinni:rn ,hengshcng hu.1hui qi,rny,rn" 

[l'n:fot"<' w cht· "bhibirion of Viralicy"I, /.ho11gg110 
meiJ/111h110. no. JS (Sc:pcc:mher 22. I ')8(,), 2. 

55. Qian Zhengkun, "QingtJing ,he ji hanlu hu,ll.han" ['lhe 

Qingqing Socicry and irs I lanlu painring c-xhihirion], 

Lho11gg110 111eislmh,10, no. 46 (No\'cmbcr 17, 1986), 2. 
56. ) ,mg Jun, "Qib,1 t.m,uo, E1xi,m, bi.1oxi,ui"' I L'ni,1urnc:" 

rcsc;trch. discovery. expression:. l.,111zho11 qinni,111 hao 

[ Lrnzhou youth nt·wspapn] l-d1ruary I. 1 ')85. 

'57. Cao Yong, "I .1n,hou ,i.1nd.1i )'ishu ,iii.to'" J I ht· m.1tcri,1I, 

of modern .irr in l..llll.houJ. 1986; sec Gao. ed.. !ht· "85 
Mon111e11t: An Amhology of! lisrorit,tl Sourtes, 412 '113. 

58. Sec (;,10 er al., /./,n11gg110 rl,111gd,1i 111eM111s/,i 1985-1986, 

36 64. 

59. Some or this analysb i.1 inspired by Chinc:st· translacions or 

Sigmund 1-reud\ '"Le l)on\ Description of the Croup .f\~ ind," 

in <,'roup l's_i•c/10/ogy ,mrl the An11~i•sis of the !:'go, which 

.1ppc,trs in S,•fff{(>rl /.111,•r \\''ork,· ~)' Sipmmd l-i·1•11(/ (Slunghai: 

Sh,1ngh,1i 'li-,1mlacion Pres,, 2005); for an 1-.ngli,h version sec 

James Stradley, trans. (New York: l.i\'eright. 1949). 

(,0. For infornrnrion on rhis cxhibirion, sec (;,to er .11., 7.hongguo 

d,wgd11i 111eishmhi 1985 1986. 56 69. '!his material .1lso 

. 1ppc.1rcd in Mcishu, no. 2 (1-t·bru,lr)' 1987), 56 57. 

61. Sec I long Z.1ixing. "Yongg.rn,.he de: xi,hcng·· ['!he s.1uificc: 

ot the bra\'c::, ,\1,,ishu, no. 2 (rcbru,tr)' 1986), 44-46. 

62. In dw 1980.1, I .u1al)·ted the char.1ctni.11k.1 of dw group 

psychology of che "H'i Mo\'emenc by using the theorerical 

framework of heml's group psycholo1-,•y cheory. ~ee C.10 

Minglu, "1/,hon~!\llO ,i,llldai )'ishu Elll1.tn hcijing ,hi 

zhank.1i·· [ Unfolding rhc rnmcxr of Chinese modern .ll't 

history:. Ml'i.dn, sitl1,w (Spring 1987). 40 ,/48. 

63. R.cnaw l'oggioli, ·111/' lheo1ynfrhc Al'll11r-C:,1rdc (Cambridge: 

Har\',ml Uni\'crsit)' Press, 1968), 20. 

64, Ibid .. 25. 

65. Sec Pc[cr C. Chrisrcnscn .... Ilic Relationship of Decadence 

to the Al'ant-( ;,1n.k a, Seen l,_v l'oggioli, 8(irgcr, .md 

C1li11cscu," f>11pas 011 l.,111g11,1gr ,111rl litrr,1t111"r 21. no. 1 
(Spring 1986), 209; ,md l'ogf!_ioli, //,,, lheo,J' of rhc A1•,111r

G11rdl', 27 liO. 

Notes 

66. l'oggioli, '/hi' lhl'OI)' ofthr A1•,a11-G1rd1', 25. 

67. I used co give leccures about comemporary an and che 

,\\',till-garde in "ariou, uni\'ersitic:s in China in the 1980s. 

I found rh.H ,rndcnr, from ditt<:rcnr field, were fo,cin,Hcd 

wid, \'('escern modern .1n and Chinese ,wane-garde :ire, 

lhough chei· mighr not be .1bk ro undcmand the dccaih. My 

lcuurcs consiscc,nly .mr,1crcd l.11gc ,1udicnccs. which ex<Ciccd 

and moved me. 

68. I long. ")onggan,he de ,ishcng," 4/i -46. 

69. for some background on thi, exhibition. sec G,10 cc al., 

/.l//mgg11() tl,111gd11i u1ci,lmsl1i 1985 1986, .)71 .~7/i. I he 

rc,r of rhc cxhihirion preface appears on p. J74. 

Chapter 4 

I. \ I.my dc:,uiptiom in this d1.1pter come from m1· memories 
.rnd v,Hious firsth,rnd, unpublished materials I h.wc 

preser\'ed. l am working on a document abom che ""China/ 

Al'an1-(;,1rdc:" nhibition. to he: puhlish<:d this rear. My 

der.1ilcd .irriclc .ibour rhe e,hibirion, wrirrcn in Chinese. 

was published in h11t!mq Q1111rtaly. Sec Gao Minglu, 

"h·ngku,lllg de yijiub.1jiu 1/.hongguo ,i,rnd.1i yishu,h.111 
shimo" [ 1989-,1 cn\?Y ye,u: ,\ description of the beginning 

and end ofche "Chin.t!Al'am-C,mle'" exhibition]. li-ndenq 
Q11,merli• ('foihci), no. 12 ( 1999). 43-76. ,\ p.m of this 

chapter was also published in English in 111)' css,11· "Po,t

Uwpian Avam-l;arde An in China." in Aid Erjavcc. ed .. 

l'osr111odemiw1 ,md r/,e l'osr<oci,tlisr <.i111diri/J/1: l'o/iridzcd 

Arr 1111da !,art' Soci11/is111 (Bc:rkclc:·: Uni\'t"rsiry of Ctliforni.1 

l'rrn. 2003), 2/47 283. 

2. Ac chat time. l was also working as a guest cdimr for 

/,/"mgg11() 1111'i.>h11h,111. My full-time joh. howner. was ,ts ,111 

l'diror of 1\lt-MJ/1. 

3. Chen Weihe, Gao ling, ,md Em Bo, "I luiyi ji,mb,10 no, 

I ,/4'" IConfcrt·nn- bulkdn no. I 1i:. ,\ugmt 15 19, 1986. 

unpuhli,hcd. l·or more on the member, and din.:~tor of chc 

commirrcc. also sec rhc ,rnnounccmcnr of rhe conference 

published in ;/.ho11gg110 meishuh,,o, no. 38 (Sqrn:,nbcr 22, 

1986). and Mci.<1111, no. I I (November 19.86), .~4 Yi. 

Ii. "Z.hongguo xiandai yi:-.hu yanjiuhui yixiangslni" f1'-bnilt!,to 

of rhc: Chinese Modern ,\rr Research Socicry'., No\'c111bcr 

25. 1986, unpubli,hcd. in Gao .v1inglu archive . 

5. Sec: origin.ti rnmr.tet between the N.uion,11 r\griculwr.d 

Lxhihition C:cnrcr ,rnd Beijing Young 1'.1inrcrs Socicry; 

unpubli,hed, in ( .. 10 Minglu archive. 

<,_ Sec original h,1ndwritrcn lcrrcr by c;,10 \.linglu. i\l.m.:h 9, 

1989; unpublished, in Gao Minglu archi\'e. 

7. 'fo ,t\'oid h,t,·ing polirical pre~rnre pur upon any ,pomoring 
org,llli, .. uion. I pef>on,11ly wrote ,1 priv.ne lctrc:r rn rhc 111,1jor 

:1v:rnr-g,11dc group, in rhe nation ro invite rhc rcpre,cnr,1rivc, 

lo haw an organi1,1tional mt-rcing for the .ivam-garde show, 

Sec Cao.\ 1 inglu's letter w the groups. i\'larch 9. 1987 (tigure 
;\,<,), 

8. Sec "(;u.rnru chouhci gcdi qingni.rn yishujia xucshu 

ji,1olim:han de yixiangslrn" [Au ,1nnol111ccmcm for organiling 

lhc "Ac.1de111i~ l:xch.mge l:xhibitio11 for '-.;ationwide Young 
Arrim"l, M.trch 26, l 987, unpublished. 
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9. For cxampk. rhc Rmmin d11/mit,111g (Crc.1r I I.ill of the 

People) is rhe rcprc,enr.trive symbol of rhe people of rhc 
whole '<>lllllr). b·ery import.mt n,1tion;1I con1·e11tion. ,uc.h ,is 

all previous Representative Convenrions of rhe Comnrnnisr 

Parry ,rnd all pre1·ious N.uion,ll People's Congresses. has been 

held d1LTe. Simil,,rly, /.lumgguo /i,/ii bo11•11g11,111 (the: /\lu,cum 

of Chinese I lirnlr)') is irsdf .1 symbol of Chinese hisrory. 

Ir h,1s colkcrcd imporranr historical materials to display 

Chint'Sl' .mdc.·1n history and modc.·rn rc·vohnion,try hbtory. 

I 0. On rhe English and Chinese rides of rhe exhibirion, see rhe 

rnndmion of chis ch,tptt'r. 

11. Sec "Xiand,,i yishuzhan )·ixiangshu" ['lhc propos,11 of 

the "Chin,1/A,·anr-Carde" exhibition!, September I 988. 

unpl1blish<:d, On d1c.· propos,tl ,·,tn b,· found d1c.· six original 

rc:d se,tls of rhe unirs .1s well .1s ch.tr of rhc lkp.irrmcnr of 

rhe Sc·u·c.·rar_r of rhe Chinese Arri,rs A,soci.1rion, \\'hich 

apprmnl it in these terms: "\X'c .,grct' dl,ll ;\fris/111 is ont' 

of the spomor, of chc 'Chin,1/,\v,rnt-C,1rdc' exhibition ,lnd 

hope the: N,nion,11 An \lusrnm of Chin,, will strongl)' 

supporr ir-rhc Dcp,l1-rmcnr of rhc Sccrcrary of rhc ( :hincsc 

Anises A\Soci.trion, 9/22/ I 988." 

12. I discussed thc.· si~nificul<.'c· o( "bd1.1vior .1n" .u,d 

perform.mu: arr in borh the Chinese ,111d \Xbrcrn rnnrnrs 

in my chaprcr "Dcmonizcd .\fan: Rirualizing rhc Bodr 

in Chinese Performance t\rr.'' in 77,e \'(~di: Resht1ping 

Contempor,IIJ' Chi11e;,• Art (Buffalo: Time7011e 8/Buffalo 

hne Am Academy, 2006), 161 187. 

13. Unpublished. in C,10 /\linglu ,1rchivc. 

14. Sec ··zhong;:uo ,i.tndai ybhuzh,111 chouzhan rong;:.10. 

diyih,10" [,\nnouncemem of thc.· organi1.uion of "Chin,1/ 

Avanr-C,1rdc" cxhibirionl. /.ho11gg110 1111·isl111b1111. no. 44 

(Octob<:r -~I. 1988). I. 

15. I parriciparcd in rhc organizarion,ll work of rhc Sixrh 

>larional Exhibirion in irs bre srage. from December I ')84 

lO l·cl,rn,1ry 1985. •" ., rc:poncr for 1\J/'i.,/.,11. 
16. Zl1.1ng K.111gbng. "Zhcshi 1hiyou zh.1oni" I \'X'e h.1vc m mm 

ro you for help: A ktrcr ro 1-'cng Jicai:, J.1111,ar)' 15, 1989, 

!'cop/e's /)ai()' (lkijing). h-bru.,ry 2. 1989. 

I 7. On rhe closing d,\)' of rhe e,hibition, Song \v'ci carried 

50,000 yuan in u,h w gi\'e me·" hi, donation in from ofrhe 

public on rhe pl.1z,1 .1r rhc N.uio11.1I ,\re :Vlusc,1111 of Chin.,. 

I w,1s shocked bec.wsc I h,ld never seen due much money 
before. I k don,ucd 7,000 ru,111 ,1g,1in. Unfon11n,1rd)', when 

rhc smdcnr demrn;raric mo\'emcnr hegan in April 1989. rwo 

months after the end of "Chin.1/Av,111r-G.1rdc," Song \X'ei's 

C1st food comp,1111· \\'.ts put out ofbusinc" due to the street 
being fullr occupied by srudems and Beijing citizens. ,rnd 

he h,1s not had a ch,u1<.c: w reali1.c hi, ,1111bition,. Due: w 
rhe failure of hi, business. Song Wei ,1skcd me ro p,1)' b,1ck 

30,000 yu,111 from his original 50,000-yuan donation. I le 

nc.·s·c.·r rc.·turnl·d th<.' mon,-y ,ind kft the· budgl'l probk·111 co 

me:, a, a rc.sult of which I sulfrn:d for abour two yc.irs. ·1 he 

monL')' had been c.rn11.1rkcd for rhl' ur,1logut' fee. After rht' 

nhibirion cnc.kd, I ,·,11.,-icd thc· 30,000 )'U,111 a, a pri\'atc.· 

lo,lll, borrowed from Chin.I City Environment (7.hong_'l,uO 

,/,imn.~h,10) for the "Chin,1/Avan1•C,mle" exhihirion. I w,ts 

cvcnmally helped hr ,\11 arrisr friend. I ing 1 luirao. who did 

a lor of fundr.1ising for ml'. I was ,1bk ro rep.ts' rhe monc.y 

before I lcfi for ,he LJni,ed St,Hes in September 1991. 

382 Notes 

18. 'lhcrc is only a sm.,11 carnloguc, /.hong__'.?JIO xi,111rl11i yi,·lm 

zh1111 IChin.1/Avanr-C,mlc exhihirionl (lkijin!!,: National An 
,vlu,eum of Chin,\ ,111d Cu.mgxi People\ Art l'ress. 1989). 

19. Sec \Vang Cu,rngyi (Zhuhai). Wu Shall7hunn {Zhoushan), 

Lh.rng Pcili (1 bngzhou), Sun Ren. Sun B.loguo (I Lrngzhou), 

\c \ongqing (Chongqing), GL'ng Ji,myi (I i,mgzhou). /\kng 
l.ndin11, (Beijing). I ln,1n11, \'01111,ping (Xi.1mcn). ,ind Y,111g 

Zhilin (Nanjing:). "Jiurcn bai1iran-yu Zhongguo ,i,mdai 
yishmh.111 ,huy,to 1t101hc· t.111hu.i" II )isrnssion with ninc.· 

.misrs -A dialogue with major p.trricip.rnrs of rhe "Chin.ti 

Avanr•C.:arde .. exhibition]. Beijh1g qi1111it111 /,110 [Beijing 

murh], rchn1.1ry IO. 1989. 

:!0. \'X',rng Deren, "Cu.11wu bi)'untao de shuoming" [An 

cxpl.mation of till' rnndoms:. h·bni.ll')' 6, 1989, 

unpublished. in C.10 ,\linglu .trchi\'c. 

21. Xiao lu ,lnd ·i:1ng Song, "Gu.rnyu qi.1ngji shiji:111 de 

,hengming" IA d,tim about the gumhot,J. 1--ebru.,ry I 0, 

1 ')89. unpublished, in C.:,\o Minglu archin:. It will appear 

in 11\) foreword to Xi.10 Lu's fonhcoming book /)i11/og11e, 

rr,rnsbrcd by ,\rchihald McKenzie. 

22. Xi.to I u. personal lcrrcrs. h:bru.tr)' 4. 2004: i-,cbru,irr 25. 

200/4, !\1.mh 19. 200/4: ,111d \1.ird1 2.'l. 200/4. Ilic four 

lcrrcrs arc pmrcd on Xi,10 Lu\ pcr,on,ll \'X'eb site Imp:// 

W\\W.x i,101 u.1 rr . .:om/ d.111g,rn .,lsp; id ~204&fid~234. • 1 hey 

were ,1lso published in Mcishu Tongmtng: hnp:/1.irrs.rom. 

com (,1ece.ssed April 20, 2004). C.\O Minglu, person,\! letter 

m Xiao Lu, April 14, 2004: abo see lmp://wll'w.xiaoluan. 

com/ danga n .,isp?id-204 & fid-235. h rep://,\ rrs. tom .com 

(.iccrncd Ap, ii 20, 2004). 

23. ·1 ht· book will come out in August 2010. publi,hcd br Hong 

Kong Uni\'crsiry l're,s. 

:!/4. 'lhe work"''" published in i\hi,hu. no. 10 (October 1988). 

on rhc h.ick cover page. 

25. I discussed some of rhese issues in 111)' essay ···1he Sound of 

Conslwts. Xiao Lu\ 1 !.,If a Lili:'s Dialoguc: On Xi,10 Lu's 
l)i.1loguc:.'' published in rht' exhibition brochure fo, Xi.10 

Lu's solo show :>t Erhan Cohen hnc Arrs, New York, USA, 

Onobn 2006. 

26. One e,ceprion was \Vu Sh.1111hu.1n's Hig Hmii,,•_,_., which 

wa, appro\'ed b) the organizational n>mmiuee. 'Jhe only 

person who knew ,1bour rhc gunshors w,\s \'X'~·n Pulin. who 

\\-;Is informed by Xiao lu bec:mse she w,llltcd to be sure rhc 
work would be documc·11tcd. \Ven rccor,kd the gun,hor, in 

a \'ideo chat also induded the cxhihirion's orhcr performance 

projcns. 

:!7. Unpublished. I s,1w the lcucr in the Securits· Ofrice of' th~ 

N,uion,ll Arr Museum of China when I was cold co go co 

thc oflice li,r the emc:rgrncy hy the: musc:um. 'Jhc scrnrity 

otficc of rhe ;\J,irinnal Arr Museum of C:hin,1 c,1llcd me ,u 

noon on februarr 14. \'X'hen I arrived .u rhe museum from 

a ntL'<.'ting taking plact· in d1(' Cc·111r.1I Arndc·my 01 l'int· Art 

held by .fhwg.m !11111k1111 l_liangsu p.1inring monrhl_rJ, rhe 

Beijing Sccuriry Bureau .rnd rhe N.irional A, r Mmcum of 

Chi11,1 w,·rc in ,Ill c·mng,·>K)' mcning. I w,ts ash·d to rc·main 

outside the door for about three hours, until 4:00 p.m. 
\'X hen the)· lt:t me in, I ,aw rhe lener. 

28. 1\1111 '>cote 'Jj•son, ",\vanr-(;,udc Bursts onto Chinese ,\rr 

:iccnc.·: Anion Arr S\'mboli1es ,-\rrisr,' Derc·nnin.uion 
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lt> Brash!)' ·1,1kt· ,\dv,Ht1,tgc: ol E,1,cd Swc Ccn"mhip," 

Chl'isri,111 Scienc,• 1\Jo11i1or, l'ebruary 7, 1989. 

29. Li Qi, "l'ip,lll £ichanjicji £iyouhu,i" [°lo critici£c: bourgcoi, 

liber,ilirn,], ,\ffi;/,11, 110. 10 ((krohcr 1989), J. A rcl,1rt·d 

.ircicle by Li Qi is "Ruyao w,rngji" [Do nor forgec ic;, Mchhtt, 

no. 11 (l\'m•embn 1990), /4. 

30. I goc a lcllcm·,hip .1' a Vi,iting Sd10l.11. l'o,cdocrnral 

Re,c:ircher. invired by rhc Commirrec on .Schobrlv 

Communication with the People\ Republic of China 
(CSCPRC) of the U.S. N.nion,11 Academy of Science,, 

,111d 'lhe Ohio State Cniver,ity. '(hi, wa, an exch,tnge and 

collaborarivc projccr bcrwccn Protcssor Julia Andrews and 

myself Ir \\".t, iniriared by l'rofo,,or Andrews when ,he 

vi>itc:d me: in Beijing in 1986. She submitted our propmal 

ro rhe commincc in 1988 .. rnd ir fin.illy gor ,tpprnvcd in 

1990. During one year's collaborariv,· research and reaching, 
Prolc,,or Andrews and I complcrcd several wrirings, 

including "The Avam-CMde's Challenge rn Official Arc," 

whilh appears in LJcbor,th S. Davi, er al., t·th., Urb,m Sp,1c1', 

in (.im1e111por111y C/1i11t1: H,e Potmlial ji,r 1l11111110111J' ,111,I 
Cimnmmit;• in l'osr-/1/110 C/,i11,1 (Cambridge: C1111bridgc 

Cniwr,it)' l'tus, 1995), 221 278. We ,ibo org,rniznl an 

exhibirion ritled "hagmented Memory:· 1 he Chine.SC Avant• 

Carde in bile," which rnok plac.:e ar rhe \\·t'.xrn,r Cenrer for 

rhc ,\rrs ,u Ohio Srarc Univcrsiry in 199J. "Jhc c~hibirion 

w,1s one of the e,uliest Chinese av,rnt-garde exhibitions to 

L.1kc pl,Kc outside ofChin,1. IL fc,nurcd Xu Bing. Cu \\'rnd,1, 

l hung Yongping, .111d \X1u Sh.111zh11.1n's imr,1IL1tion works. 

St·,· rht· car,1logut· wirh rhe same rirk- as rht· ,·xhibirion. 

Chapter 5 

I. C.10 Minglu, "R,m·u mcishu yundong" [ll1c '85 .trr 

movrnicm], 1\friih11iit1 rung.Hm [Arri:.rs' new,], no. 3 (.\·l.ty 

1986). 3. 
2. Such uicic.:i,111, ,1ppe,11 in Mao\ Ym',1n 1:dk of 19/42. In 

rhc early 1980s dcb.trcs abour rhe conccpr of humani,m in 

Marx\ ,,Tiring,, rh<.· rcrm "hurn,1nisn1" w,t~ ll\Cd ro r<.·ft·r ro 

conccpr, of individu,11 ,·,1luc. hu111,1n n,uurc, and hum,1n 

freedom. J hi, use of rhe rerm i, not meaningful ro 1110,r 

\'('csrcrn readers. \X'hcn conrcmpor,uy Chinese arrisrs use 

"hu111,1ni~m" in their \\Tiring!), th<.·y U!)ll~llly lll<.'1.ln ~0111<..·thing 

like individu.tlism. Herc, in order to avoid complication, 

I will conrinuc ro use rhe rcrm '" Chinese ,1rrisr, .111d 

intdkuual, do. 

3. (;,ul i'vlinglu, "Jinnian youhu,1 fo,han de liupai" [ll1c rcccnr 

deYeloping rrends of oil p,1inringl. 1\lcish11, no. 7 (July 

l ')85). 62 65. 
4. C.,w .\linglu. "C.u,111yu lixing huihu,i" IAbom ra1ion,1li,r 

painrin!!,l- Ml'is/,11, no. 8 (t\u!!-w.r 1986). 

'i. On l),·tunbn 2, I 985, for namplt-, rhc Pool Sociny's 

exhibition "'8'i Xinkongjiang" ('8'i new sp,1ce) opened in 

I L111gd10u in Zht'.jing pnl\'inu:. 'lh"' ,mi,rs described d1t'.ir 

inrcnr ro m.1kc yongg:,mzhe tie xisheng (br,wc sacrifices) for 

the fi.mm:. Sec I long Z,1ixing, "Yongg,111£he de xishc:ng" 

[' I he sacrifice ol° the brave'.. i\J,,i;htt. no. 2 (l·diru.1r_1· l 986), 
44-46. 

6. Joe hen Schulre-Sas;e, .. ~oreword: • I heor1· of Modernism 

wr,us 'Jhcory of tilt' ,\vant-G.trdc." in l',·tcr H(irgcr. lhl'01)' 

Notes 

of ii//' A1•11111-G11rd1-. 1r,111.s. ,\lich,1d Sh,tw (Minneapolis: 
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of hi, uni,p1cly pcrmi"ivc Spcci.11 Fconomic Zones wert' 

locHcd in Cu:111gdong. bcc1us<: rhe C111roncsc lud .1 long 

hi,rory of i11tcr.Ktion, of with fort'ignl'I',. ,\fan)' hdic,·t• rh,H 

people in Cuangdong ,11,o have ,1 srrong ~cme of iniriativc. 

which mighr have been .tnorher rt\l\On for rhe decision. 

21. W'ang Du, "Tonghu buronglu" [In rhc same W.l)', bur 

nm in rhe same direccion], Lho11gg110 111rislmh,10. no. 24 

(June: 16, 1986), I; "N,,nfang yi,huji,1 ,li,,long ji,111jic" [A 

brief inrroducrion ro rhc Sourhcrn ,\rrisrs S.,lon;, 198(1, 

unpublblwd. 
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22. 

2.3. 
24. 

"Nang.1ng yishu sh.1long dirihui shiya111h,111" 

L:xpcrirncntal Fxhihirion of rhc Sourhcrn Arr 
/.h1J11gg110 111/'is/111/,,f(J, no. 42 (Octnber 20. 198(,). I_ 

Ibid. 

[hr,, 

Salon]. 

So11g I laido11g, ",\ Lerrer ro \X':mg Xiaojia11," Ocrober 14. 

1986. unpublish,d. Al,o '" \'<'ang Xi,1ojian, "2. :VI qun1i"(2. 
M Croup). in C.10 er .11.. /.ho11,e;.1z,110 d,111,'z,rl11i 111eish11shi 

l?S'i-1986 . .384. 
25. Qi.tn Ping, "!'vi. Huosh,•ngshcng d,· r,·11" [Vivid hu111an 

bei11g !vi Arr Croup;, l ')86, unpublished manitesro. 

Chapter 7 

1. /.hishi (indicuin·s) and xi,111gxi11g (piuographs) ,ll"l' tlw l\\'O 

111<>'>1 import.lilt d.1"ificnion, of the tmdition.11 Liu s/111 (six 

da"ifi<:arions) of Chine,e <:h,1rauers. ln the I 1.m period. XL1 

Shrn lisred rhem in rhc following order: zl,ishi (indic1rives). 

xi,mgxi11g (pictogr.1phs). xi11gsheng (ideogr,1phics), lmz,-i 
(phon<:tic-s<:m.111tic compounds). z/111,mr:./111 (mutu.11 

cxplanamries), and jiajie (phoneric loans). 'lhc prirnarr 

imporr,mcc or zhishi is rh.tt ir indic.1rcs rh.1t p.tinting and 

writing come from the same ,our<:c. Ht111.1lm )'it1•c11 ;;hi 
('lhe I Ian book of arr, and scholarship) put, piccogr.um 

first. ,1, follows: xi,mgxiug (picwgraphs), xi,mg,hi 
(;;:.hishi) (indicatives), xi,mgyi (/111{1•i) (phnncric-sem,uiri.: 

compounds), xi,mgshmg (xingshmg) (ideographics), 

zlm,111zh11 (mt1m.d explan.norit',), ji11jie (phonetit lo.ms). 
'!he prnpcr order of zhi,l1i (indi<:ariq:,_,) and xirmgxi11g 

(picrog1.1phs) \\',l'> .1 source of disagrc,mcnr .1mong larcr 

sd1ol,m studying dw etymology of Chint·s,· di.tr,Klt·rs and 

the order in \\'hich p,1inting ,md writing dc\'cloped. For 
ex,1mplt'. Cuo Morun cnn,ider.:d d1<: zhishi (indit,niw) 

function of ch.ir.1crcrs ro have primacy over rhc xi,111gxing 
(pictogr.1phic) function, but 'fang Lrn thought 1he opposite. 

Sec my cs,,n· "C.lllgjic ,.10 ,hu. vu shuhu.t tongyuan" IC.lllg 

Jic's cre.trion of Chinese ch.1r.1ercr, .• 111d .1 common origin 

of calligraph)' ,md painting] Xi11 meishu [New arr'.. no .. 3 

(1985). /40 /4'i. 

2. Transbrion by \X'u Shanzhuan for rhe original piece Red 
C.ht1r,1t·tas, primed in C.10 Minglu, ed .. lnsitf,, Om: N,,111 
01i11eg llrt (lkrkdcy: Uni\'Crsit)· nf Californi,1 Prt·ss, 1998). 

'!he rr:msl:1rion here is incomplcre. 

J. \X'u Sh,1lllhua11, ,, dl'srription or till' Red l'o,trr for Gao. 

lmit!,· Om. 
4. \Vu Shanzhu.111, "(;u,ll1)'U 1hongwcn" [Chinese d1.1racrcrsl. 

Meis/I/I, no. (, (June 198(,), (,I. 

5. Sec \X'u Sh,11.,hu,111, "Zi,huan" [An ,iutobiogr.iphr], 1987. 

unpublished. 
(,. In die 1920s and 1930s, rhc Chinese nario11;1lisrs c;1llcd 

the Chinese Communbrs chi fei (red g,,ngsrn,) and rhc 

Comrnuni>t, progr,un chi lmt1 (rcd-i,,11 ion, or rl'd-ific1tio11). 

7. \X'u Sh.mzhu.m. "Chi,i d, d.m,h,llg" [ Hi, rl1 of red 

ch.iraucrs], 1986, unpubli,hcd css.l\', 

8. \X'u Sh,1mhuall, "I lnngrin, k;iihui. huami ht- hnngcc 

you1110" [Red se,11, 111eeting. ch,ir,Kter. ,ind red humor!, 

1986. unpubli.shed anille. 

9. \'\'u Sh.111,hu,lll, "Gu.myu wcnge yi,hu" ['I he ,\rt of th, 

Culrnral Revolurion :. 1986, unpublished arriclc. 
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10. \Vu Sh.1111hu.111, "Wuti de mcishu pin" ['lhc 111atcri.1l work 

of .ml. 1986. unpublished e,,ar. 
11. \X'u Sh,111/huan. "Richang ,h1:nghuo d<: yi,hu" ["!11<: an of 

daily life]. 1989, unpublished article. 

12. Wu Shanzhu.rn. "Cong yucdi kaishi de zaimn: Shcngyi 

yishu" [A disaster begun since the l'nd of thi, momh: 

l\usincss ,1rr[. 198'). unpublished .trriclc. 

1.l. Wu Shamhuan, ''Guanyu dashcngyi" lt\bour rhc big 

businl'ss:. ,l st.HCllll'lll publish,·d i11 /ho11g,._'l/lO llll'i,·/.,11/,,10, 
no. 11 (1989), 2. 

14. 'lhe gradu.uion work was published along with Xu Bing's 

,1rriclc "Wo hu,1 wn ,ii de hu,i" [P,,int wh;ir I like] in Mei.,hu, 

no. 5 (May 1981), 18-19. 

15. • I h,· t·v,·nt was rq>om·d with dw tid,· "l's,mgw,mg d,· 
guochcng" !An unforgctt.ihk proces-]. in '/../1011gg110 
111C'i.d111h((O, no. 37 (Scprembc, I 5, 1986), I. 

16. '!hi, ,rnrk w.1s first di,pl.iyed in the United State, at 

the El"ehjcm ~lmcum of Art, Uni,·crsicy of \Vi,consin

.\1.idi,on. No\'rn1bcr ]0. I 99 I Janu.1ry 19. I 992. Sc, 

Threr lmt,d!t1Jio11s kY Xu Ring, a caraloguc of rhc cxhihirion 

with .111 essar rntirkd "l'rocns and Meaning in rhc ,\rr 

of Xu Bing" by llri11.1 hickson (i\.fadison: Uniwrsit,· or 

\X'i,rnnsin-Madi,on, Elvchjem .~1meum of Arr. 1991). 

17. 'lhe .micle wirh rhc images ofXu's work was publi,hcd in 

Meishu, no. IO (Ocmbcr I ')87), 50-51. 

18. So111e m.ijor ,Hticle, Oil the topic of Xu's TJook jiw11 tht 
SkJ• .tre: \,mg Li,rn ,md John Cayley, "'lhree Words ,md 

'\Jonwords on the ,\rr of Xu Bing," in X11 Bing: Cl,wroom 
Cit!ligmpl')•, c\h. Lar. (M.1llorrn: Jo.111 ,\1ir6 round.irion, 

1997): Stankr Abe. "No-Scmc from Out ·1 here: Xu 

l\ing's Ti.111 Shu [,.J Hook ji'llln the Sk}'] in the \X1cst," p,ipcr 

pr<:sent<:d ,ll Colleg<: An Aw,ci.nion rnnf-.,.renc<:. Hoswn, 

199(,; Lisa Pasqu.1ricllo, "From \X'ork ro Tcxr and B.1ck 

Ag,iin," in Fmaured h1il:ii Jit!es: An i11 the Agl' of Ci11egoriml 
Disi11t<-gmrio11 (Durh,1111: Duk, L'ui,u,il\' ,\lusrnm of 

Arr. 1996). U 24: h1genc Yu,jin Wang. "Of 'k,r .md 

·1c.:xrure: '!he Culrural Rdn·ance of Xu Binp;'s Arr," in Xu 

Hi11g: l.,111gut1gt' l.ost (Boston: Mass.1drnsn ts Colkgl' or 

Art, 1995), 7 I 5; Jon,l[h,tn Goodm.111, "Bing Xu: /4,000 

d1.1rauer, in Seard1 of a Meaning," Arr Neu•, (:--Jew \ork) 

9,1, 110. 7 (Scprcmbcr 1994), 99-10 I; Wu I long, ",\ (;host 

Rebellion: \lores Oil Xu Bing's ':-s:!onsensc \X'riting' and 
Other \X'orks," Puhlic C11lt11rC' (L.'nivcr,ity of Chic.,go) 

6. no. 2 (Winter 1994). 411 -418; J.m1ara llamlish, 

"l'rcsridigirarion: A Reply ro Ch.trks Sro11<:," l'uhlil' Culture 
6, no. 2 (Wintl'r 199/4), ti 19 /4ti2; Ch.1rb Stone, "Xu Bing 

and rhe Primed Word," Public Culture 6, no. 2 (Wimer 

199/4), ti07 ti 10: Cncmic: Ban11,, "Xu Bing: A ChineSt' 

C:h,lf',lCtcr," Ari Mo11th6· Au.<1r11lit1 <, I (Julr I 99j), 1.3-14; 

Cao J\·linglu, ''.\leaninglessness and Confromarion in Xu 
Bing's 1\n," in l·r,1g111l'llll'd /\!1•11101J• (Columbus: \X't·xnt·r 

Ccnrt'l' fi,r rhe An,, Ohio Sr.He l 'niv.:rsity, I 993). 28 31; 

l'crcr C. Srurm.m. ".\1e.tsuring rhc \X'cighr of rhe \X'ritrcn 

\X'ord: RcHccrion, on the Ch.1r,1Crcr-P,1inring, of Chu J..:o 

.rnd chc: Role of \'\'ricing in Concc111por,1ry Chinese 1\n.'' 
Orimr,ui,ms ( I long J..:ong) 2], no. 7 (July l 992), /4/4 52: 

Shigco Chiba, "i-;ar Lm Arr 011 Xu Bing" (p.1per presemcd 
,H rhe sympo,ium "China ·10111orrow: Mi,u11,krsr.111di11g in 

Culwrc Exch.mgc betwcl'n the r..tsl and \X'c,t," l'.1rb. 1991 ), 
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I 5; Brin,1 r.rick,011, "l'roces, .111d Mea11ing in the ,\n of Xu 

Bing," in lhree bw,d/,11ions V)' Xu Bing. 2 52; Jinan Yin, 

"(,'host, 1'011mli11g rhe \Viii/ .111d !\k,111ingb,nes,," llsi1111g 

Shi 1l rt Mo111h~i• (Taihei) .B'i (Seprt·mhn I 'J90). 125- UJ; 
F,1ngzhou Ji.i, "A Book from rhe Sky: Five Expl.111,1rions," 

ji,111gs11 tlrr 1\/onrh(J, (!\1ay 1989), 17 20; \'i'rihc Chrn, "Xu 
Bi11g and hi, Book from chc Sh." J,udlcctiuil, (lkijing). no. 

I (J.11rnarv 1988). 58-62; C:hrisrin.1 Davidson. "\X'ord, from 

f ka\'cn: Xu Bing lntcr\'icwcd," 1lrt Asi11 P11ci/ic (Auscralia) 

I, no. 2 ( 1 ')9/4), /48 52. 

19. l lui Neng\ ,1pprn,1d1 to BL1ddhi,t phil"'ophy w,is wmpletdy 

ditfrrenr from rhe coe,.isring Chan Tluddhisr rradirion rh.u 

w,1s described as Cr.1du.1I r nlighrcnmt•nr. rounded by a 

Ch,111 lll,blcr, Shen Hui, Gr,1du.1l Enligh1e11ment in\'olved 

.1 fom-p.irr "pt11ilicnion of rhe mind" rh.u wa, h.1,cd on 

conccnrraring rhc mind rhrough mnlir,uion, physical 
ext•rci,c. ,tnd rim.ti form,. 1l1e .1pproach of I lui Ne11g\ 

Sudden Enlighrenmenr, however, emph.1sized rhac when 

rhc mind is rnmpktd)' emptied and void. when "all pad1, 

of l.111gu,1ge ,1rt dc,rroytd" and "all w,1ys of rhe mind .m· 
cur off." rhere occLLrs ,1 ,ponraneom psychic insighr inro 

dH: ab,olmt· narnrt· of die· phc·nomt·nal world. • J hi, 1H:w 

.1ppro.1Ch desrrored che need for .1II scriprurc, ritual. and 

form.ii meditation redrnique,, and rhus won a popul.tr 

following. 'lhe rheory of Sudden Fnlighrenmem influenced 

m,rny gcncmrions of' rmdirion,11 arri,rs and philosopher,, and 

ha, now come to b, ,1 pott;1H w,apon for Chinese concqHtt.11 

.1rrisrs like Xu Bing. \X'u Sh.111zhu,1n, J lu,111g Yongping, .111d 

orhcrs. t\lmosr all ot dwm proclaim an allq.\iarn.:e ro Clun 

Buddhi,m. 

20. Xu Bing. "Looking for Somerhing Ditlcrenr in .1 Quier 

Pl.tee," Beiji11g Qingni,111 8110 (Beijing 1·oud1 newsp.1per), 

frhruary 10, 1<)89. !he Fnglish version is quored from \X'u 

! lung\ ,\rtide "A 'Ghost Rebellion': Notes 011 Xu Ring\ 

'\:onsrnSl· \X1riting' ,111d Orhn \X'orb," Puh/ic Culllll'I', no. 
6(199/4),/41 I /418. 

21. My discussion of (;hosts l'ounding the \\'~di i, indcbrcd ro 

Britta Erickson's essay "Process .ind .\leani11g in the t\n of Xu 

Bing." t\n imponant. and rhe earlieM, article 011 chc ropic i, 

Jinan \in, "(,'llfhfS l'oumling the \Vt1/I ,111d Me,111inglessnes,," 

Xio11g,·hi 111ei;/m Ilion arr monrhly], no. 235 (Scprembcr 

1990), 125 LD. 
22. ,\ndrc·w \X'aldron, '//,c Grc,11 \Viti/ of Chi1111: rro111 Hi.,101:i

to ft{i•t/1 (C1mbridge: Cambridge L'nivc:r,i11' Pre", 1992), 

argues rhar rhc Grear \Vall as we know ir d,,res entirely ro 

rhc .\ling I )rna,t)' ( 1568 16/4/4) .md discusses chc strategic 

foilures of rhe wall .is ,1 border defense (see especi.illy pp. 

140 164). Xu Bing notes cl1.1r the sevenreench-cenrnr: 

hisrori.111 Cu Y,lll\\'U also rem.irked on rhe incffccrivcncs, 

of rhc Grc:u \'<'all in dosing China otf from rhe rc,r of rhc 

world. Sc•e Erickson, "Process ,ind Mc,rnin!!, in rhc ,\n of Xu 

Bing," 2J. 
2.3. ~or more on Cu \X'end:t's .ire creation of che 1980s, sec 

c;,10 Minglu, Zhou Yan, Wang Xi.iojian, Shu Qun, Wang 

,\:lingxian, and 'Jong Dian, L'.hongg110 d,mgd,li meislmshi 
1985 1986 [l fowry of Comempor,1r_1· Chin,sc Art 1985 

1986; (Sh.111gh.1i: Shanghai People\ Press, I 99 I). 207-228; 

and Zhou Yan, "Gu Wenda's Oedipus.'' in h·,1g1111•llfl'd 

Ml'JJ101:i-, 20 25. 

Notes 

2/i. \'<'.mg l.uyan, "Chujuc ybhu" l'l,Ktilc .inJ. 1988. 

unpublished manitesco. 

25. Ibid. 

26. (;tng Ji.1nyi. "Chi\hc de jinqi huihu,1" IRccenr painring 

by che Pool Sociery;. I 987, in C.10 Minglu, ed., The '85 
1\loff/11('//f; A11 tlnthology of I listoric11/ Sourres (Guilin: 

C.u.mgxi No, m.1I Univcr,ici· Pre:,,, 2008), 203 20/4. 

27. Zh.mg l'eili. "\Vode yishu r,1idu" l.\1)' arcirudc ro11:1rd arr), 

1987; published a, "Zhang l'cili de yi,hugu.111" !Zhang 

Pcili\ artistic opinion:. in C,10, ed .. 7lu· '85 ,\fo1•e111enr: 1!11 

Amlwl"g)' ,f I li,t"ritiil ,\(}11rt'l's, '.!00. 

28. "C:hishe Jianbao diyihao" I Pronouncement of rhe Pool 

Socierr no. I J, June 1986; in Cao, ed .. '/ht• '8.5 Mo1•emmr: 
Au 1l111hology of f-li,toriml S011,.,-c,, I 98 . 

29. "C:hi,he xuany:111" IM,111ifc,m of rhe Pool Society:. M.1y 

1986. in G,10. ed.. lh,· '85 Mo1'{'111t•llf: An Anthology of 
I li.;tm'ict1! So11n·e.;, 198. 

30. "Chishe Jianbao dierh.10" IPronouncemenr of rhe Pool 

Sotiery no. 2:.June I 0, 198(,, in Cao. ,d .. //11' '85 Mo1•e111l'llr: 

1111 Jl11thology of! li,;toriml Soune.r, 198-199. 
31. (;cng. "Chi,he de jinqi huihua." 

32. "Chi,ht· Jianb,10 di,.mhao" IPronou1KenKnt of die· Pool 
Sociery no. J;. No\'emher /4, 198(,. in c;ao. ed .. ·11,,, '85 

J\lo1•1'111e11t: A11 A11t!l(Jlog_1• ,if I /i,roric,,I So11J'l't'>, 199. 

JJ. c;ao er al .. /.hongguo d,111gd11i 111t'is/,us/1i 1985-1986, I (,J. 
34. Zhang Pcili, "Cu.lll;'ll Xf xielie de chuangrno yu zlunli.rn 

zhc11gxu" l'I he proc;e,s and ruks of thc cre.nion and di,pl.ty 

of rhc ,',:; Serii-s:. /.hongg110 111,·ishuh,w, no. 120 (No\'ernhcr 

9. 1987). 2. 

35. Zh,mg l't·ili, "Gu.111yu hc·pi,hu yih.10 ,k tongg.10" [,\ 

dc,criprion of rhc Brown Book no. l I, June 1988. in Gao. 

ed .. Jhe '85 1\Jo1•e111e11t: An A11tholog.)' of l listorit,t! .\011/'Ces. 

2U-214. 

36. Quoted in V:1lerie C. Doran, ed .. I lou pt1 l'hiu Ch1111g-g110 
hsin I sho !China', new an, posr-1989) (I long Kong: 1 lanan 

TZ Gallery, I 993). 145. 

?,7. Ibid., 28. 

38. Geng. "Chi,he de jinqi huihu,1:· in C,10. ed .. lht• 'c/5 

Mo1,e111mt: A11 Jlnrholog_J• of I fistoriml .\ounes. 203 204. 

39. lhid. 

40. "Shiyi yue ershiliu ri 1uowci liyou" INo\'cmber 2(, as .1 

reason!, a catalogue-like booklet char includes che projeccs 

of ,ixtcc·n ,trti,t, fro111 ,tround dit n.nion, 199/4, printtd by 

rh, anisl\. 

Chapter 8 

I. I beg,111 w me [he rerm zhengzhi bopu (polirictl pop) before 
I mol'cd rn rhe Uni1ed Sr.uc, in O~rober 1991. Before I lcfr. 

around 1990 and 1991. W,rng Guangyi. Yu YOL1han. Shu 

Qun, and Rrn Jian all gan· 111t· slide, of their pop works, 

and I brought them ro che Srares ro inrmducc their works 

,IC Ohio Stare Unil'er,icy. 1 al,o gal'e a calk ar the Asian 

conrempor.1ry arr conference held hr rhc ,\sia Society in 

Nc·w York in 1992. 1 p,micip,itcd in ,1 workshop ,H chc 

\'('il,011 Culler in \Va,!tington. with which I puhli,hcd 

.111 .1rricle including .1 discussion of poliric.tl pop, ... , he 

t\vanr-G,mk's Challenge ro Ofli<:ial t\rc" (co.111chored with 
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Juli,, ,\ndrews) in Urb1111 Spt1ce i11 Co11t1•111po1m)' Chin,1: 

lire l'oroui11/ for A11ro110111J• and r'o1111111111iry ir1 l'osr-1\/tio 
Chi11,1 (Cunbridg,: Cunhridg, Univ,r,it: Pr,.". 1995). 

221-278. ·11ic nm formal Fnglish publication in which I 

used rhc term poliric.11 pop was rhc "Chronology of Chinese 

Av,u1t-C,mk Art, 11)79 199.'\," in Fmg111mr{'{/ J\lmu11J: !he 

Chim•se A1•,111r-(;,11•d,• in !:'xii,•. cxh. c,tr. (Columbus: \'?cxner 

Crnrcr for rhc Am. Ohio Scare Univcrsirr, 199.3). 14-19. 

,\t th,· timl', tlit·r,· w.1s 110 publicnion th.u ust·d dit· English 

rerm polirical pop. 

2. ln "Jianbao, 1988 xiambi yishu ) amao hui" [Brief n:pon 

on rhc 1988 C:011rcmpnr,11')' .-\rr Conkr,'ncc]. in "li,mi ciry, 

Anhui Province, unpublished, in C,tn :-. tinglu ,1rchive. 
J, Y,m Shandrnn. "\Xiang Gu,mgyi lw wo tan slwnh,1.1 lw ,·du,:· 

I\X'ang Guangyi and I discms myrh and strategy:. Xi11111l'ish11 
I New arrl, no. 2 ( 1988), 25-31; anorhcr v<.'rsion .1pp,-.u·s in a 

book l'dit<.'d by Y.rn Sh.mchun ,md Lu l'l'i1g. /),mgr!t1i 1JJeish11 

cht1o!i11 zhong de \Vi111g G11t111gyi [\X1,mg Cuangyi in the 

trc:nds of contcmpor.,ry an] (Chcngdu: Sichu.m Art l'rc", 

1992) 

4. On rhc d.1y before rhc "China/t\vanr-G.mk" exhibition 

opened, .1 reprc•sent,uiw of tht· Minist1·) uf Culture c.1me 

ro cx.1mine the works. \'\lirh che ,uppon of ,omc t'.1mous 

p.1inrers, \V.111g Gu.mg)•i's M,10 /.,•dong No. I w.1s ,11lowed 

ro h<: ,hown und<:r rhc condition rh,H ,1 short cxpl,1narory 

rexr be exhibiced ,1longside it. ,\s rhe princip.1I cur,uor of 

rhh exhibirion, I drafced thi, nplanarion along with Wang 

c;u.rngri. ,\lso sec ch,1prcr 4. 

5. I hesc ,rarcmcnr, and rhosc of orhcr .irrisrs ,ire published in 

rhe polirical pop section of the cn,1loguc Chi1111; Nm• An: 

l'osr-1989 (I long Kong: 1 lan.m Tl. Galler)', 199.l). 
6. M,1rg.1rit,1 ·1t1pits;'ll, "Sots An: ·1 he Russi,111 Decomtructive 

Force:· 111 Sots Art (New York: :\cw :-.!uscum of 

Conremporary Arc, 1986). 

7. Boris Groys, lhe lott1/ Arr of St,t!i11im1: A1•,11,r-C,",ird,,, 
,fr.,t!wtic Dicr,1ror,/,ip. ,111d Bqo11d. rr,rns. Ch.tries Roglc 

(l'rim:cron: l'rinccron University l'rcss, 1992), 12. 

8. I .111.11)'/t' this ph,·nom,·non in "/1.kishu. quwli, gongfa11: 

/.hengdii popu xianxing" / Kirsch, power, and compli<:irr: 

'!he politil,1I pop phenomenon]. Xio11g,hi 1111'i,h11 [Lion anl. 

no. 297 (November 1995). 3(,-57. 

9. ,\n e,,1mplc of this disloc,1tion w:ls found 011 ,1 Neu• Vink 
rimes 1\111g,1zi11e cover in 1 )cccmbcr 1993. On it w,1, a 

reproduction of a paincing by one of rhc cynical realists and 

rhc ricle of an arride on rh<: Chinese .1v.111r-g.mk: ":\01 jusc 

,1 yawn but 1hc howl th,n rnuld free Chin,1." lrunicallv, if 

)'OU h,1d \'isiccd chc ,misc, )'OU would lu"c found him living 

in ,1 hig hou"ic.: in Bcijinn wilh \I ht.\lUtiful garden iUH.I ,1 big 
g:1tc hcrwecn his lifc:srylc .rnd clur of ordinary people. 111,•sc 

new professional :ucisrs have been passionately invoked in 

ncating a Chin,·s,· kisur,' nillllrt', whirh is an <'Sst·111ial p.1rt 

of .1ny c..1pirali~r ~ocic:ry, rarh<:r rh,111 <:ngaging in ,1vanc•gardc: 
rnlrnre. 'Jhe arridc w,1, by Andrew Solomon. N,,u, York 

Time, \f,1g11zi11e, lkn:mbn 19, 19')J, 43. 

I 0. 7.hou Y:lll first named crnical rc,1lism "ti,tok,111 re,1li~m" in 
hi, c.ss,1y for rhc I 991 "Ximhcngd,1i" exhihirinn; hncr. in 

199J. I i Xianring called ir .. uwnshi re.ii ism" in rhc caraloguc 
for "Chinc,c· New Arc l'o,r-1989." Ii, fac.:r, ti,tok,111 and 

11w11>hi slure the ,.une 1-.ngli,h me.ming of "cy11ic1I." 

388 Notes 

11. Sec ch.,ptcr 6, in which I discussed <.;rng Ji,myi\ appro,u.:h 

to rhis painring. 

Chapter 9 

1. I coined the term ",1p.1rm1em an m my cs,,1y ... low.ird 

Transn.icional Modernity: Concemporary Arc in Mainland 

China, 'faiwan and I long Kong," in lnsidl' Our: Nc111 Chi111·s1· 
Art (Bcrkdcr: Universirr of C,liforni.1 Press, 1998), 15-40. 

l am currencly working on .1 series of exhibicion/publicarion 

proje,ts that st,lrtcd with the s;lt,tlogue Ap11rn11,,11r Art 

ht 01i1111 l'J70s-l'J'J0; ( I): Tire Frology of Pos1-C11/t1mtl 

Rc1•0!11tio11 Frontia Art (Beijing: Shuimu Conremporary 

,\n Sp.l<T, 2008). I his apannKnt an rxhibition sni<-s aims 

to rccrc.ttc th,· origin.ti ,race of the impon,lllt historic,11 

phenomenon and rn display its devdopmem prore,ses 

rhrough l.1rgc numbn, of works, documcnr,. and phoros. 

In the end. a printed document is to he 111,tde to prm·ide 
fir,thand m.11eri,il, for r<:se,1rch,r, ,ind lowr, of Chine,, 

conremporary arr. • J his research project also atrempr, ro 

.1<.:hit·ve .1 new .1ppro.1<.:h in which ont· may find chc whole 

history of ,I mo,·cmcm cmbodi,·d in tht· dcvdopmcn1 of 

.1 sp.:cif-ic kind of ,p.icc tin ,m anivicy. ·1 hi, may allow m 

to 111,1ke ,1 dep,1nurc: fro111 the co11vc1nio1>,1I ideological 
n,1rrarivc or ti1r111,1li,r cvolurion.ir:' hi,rory in C:hinest• ,1rr 

hiscorr writing. 

2. Sec 111) dbcm,ion of the amateur avam-garde in the post

Culrnr,11 Rcvolution period in d1.1prcr 2. 
3. In chc jir111x1111 (rnnci,c nc\\'s) sccrion, ir ,aid, "Ame, ic.rn 

modnn ,misc R.1usdwnb,-rg's int<Tn,1rional cr,wding 

exhibition respectively opened in Beijing from Ncn·cmber 
18 to D,cemb,r 8, 1985 ,md in Tib,c from I )ecemb<:r 2 ro 

23. 1985." Meis/111. no. I (January 1986), 72. 
4. Zhang Wei, "Zhang Wc:i's Autobiogr.1phy," h-bruary 2008, 

unpublished. 

5. Zh,rng Runju,m. "htmily S,1l011: ·1 he Shclrcr of Ahsrr,Kr 

Arr," in G,10. Ap11rr111enr Arr i11 Clii1111 l970s-l'J90s (I): lire 
Fcolog_y of l'ost-C11ft11r11/ Nc1•0!11tion Frontia ,I rt. li6 55. 

6. For a selecrion of rhe photography and works by Zhang 

.md his group. st·c C.w Minglu. ed .. lhe '85 J\lo1•t111t11t: A11 

A11tl1olog_J' of I listoriml Sources (Cuilin: Cu,mg,i Normal 

Uni\'ersicy Press. 2008), 448-452. 

7. Srr /,hang Shrngqu,1n. "Not,·s on ,\n," unpublislwd. 

8. Shao Yinongand Mu Chen. "Xicun Yishujia I'' /lhc:Arrim 

of Xicun I. 1995, unpublished. Xicun is .morhcr n.1me for 

Yuanmingyuan, an arri,rs' village rhar rhrivcd in rhc early 

1990s. 

9. A,,ording to Ch1:n Wdh,. 111,111gli11, or "johl,ss migr,tnls," 

was a rcrm fir,r coined by \'('en Pulin, a Bciji11g-b.1scd 

vidrngraphcr. Sec Chen Wdhe. "Beijing n1.1ngliu yishuji.l 

yinxi,,ng [iinprc.:~~ion~ of lk·ijing jvblc~-s migr~ulls;, 

/.ho11gg110 111ci,l111h,10. no. 171 (Orn,hcr j 1. 1988). 2. 

10. Sec ,he ,ection "An .\krging wi,h Life" in ch.iptcr 6. 
I I. l .c,1 Vnginc, Ror9, 11rt ,md Perjon11,111re: 7lre Ror(J• ,1s 

!.,111g1111ge (i\ libn: Skir,t. 2000), 15. 

12. Gao Minglu. "Private Lxperietires and l'ublic llappening: 

lhe l'crform.rncc Art of I.lung I lu.lll.'. in /.l1,111g IIJ11111 

(S.mri.1go de Composrd.1: Musco tbs Pcrcgrin.tcions, 2003), 
46 6J 
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13. St·c ch.tptcr 6. 

14. Song Dong and Guo Rui, Yrsheng: 19? 7 11i,111 jingzhe shi 
[\\'ildlifc: St,trting from 1997 Jingzh, or ""Awakcning of 

lnsccrs"], an informal public.ttion. 

15. Feng Boyi's essay ··From 'Underground" m "Above Ground': 

011 Chinese ,\v,1m-G.mk Art ,inn- the 1990s" introduce, 
,0111<: exhibition, ch.H oc<.:urrcd in .tltcrn,uivc ,p.1<.:c,. ,om, 

of which where orche,rratcd by independent curaror,. M.rnv 

publications circul.uc-d unolficially. Sc-e )'ish11 pi11gl1111 [An 
criticism], 110. 7 (200/i). ,i_'I 47. 

l(l. ~ong l)ong. intc::rvi<:w<::d by C,,o 1\1inglu. Bc::ijing. J.1nu,1ry 
14. 2005. 

17. l'.hu Jinsh, inrervicwed by G.to Minglu, Buffalo. New York, 

J,tnuary 23, 2005. 

18. hn Gll Yuan's s1ory of k,cuning .ur from a vilbge boy, sc<: 

d1aprer I. 

Chapter 10 

• 1 hi, cl1.1prcr nuinlycomc, from the C\\'1)' I wron: for rhe c.1r.1logu<: 

for rhe '"hibirion '"Chinese Maximali,m," co-organized by rhe 

Univnsirr of Huffalo ,\rt Gallery ,md the Chin,t Millennium 1\n 

Museum. Beijing. See Cao Minglu. "An Alternative\ leuph~·sic,11 

Arr," in Chi11l',t' M11xi111,ilirn1 (Chongqing: Chongqing People\ 

Pr('ss, 2003). 1-45. 

I. Clement Greenberg, "1\.-lodcrnist Painting," /lrt t111d 
l.i11•1,1t111'1'. no. 4 (Spring 1965), 193 201. 

2. Cao Minglu. "Cu,myu lixing huihua" [On r,1tion,11ist 

p.tincing]. /lleishu, no. 8 (Augusr 1986). 41-47. 

3. Yvc-,\l,tin Bois, "/\1.ucri.tl Utopi,1," Art i11 1lmcrim (r\pril 

1988), 161 180. Bois is an cxperr in contemporary absrract 

an of the \X1-st. ,md a profi:,,or at du: lmtitute for Adv,11Ked 

Srndy in Princcron. I le ,tn.ilpcd in his work how rhc early 

ab,tr,ict p,tinrcr;, of tht· \X'c,r rcg,mkd two-dimensional 

p.tinting, ,ts modes of umpia or spiritual revolu1io11. As 

l)on.1ld Judd ,.,id: ",ill rh,H .m I European modern ,ml i, 

ba,ed on w,rcm, builr beforehand, ,1 priori S)'srcm,; rhe)' 

c,pre" .1 ccrr.tin rrpc of rhinking and logic rh.tr i, prcrry 

much di,crcditcd now ;\\ ,l w;\)' of findi11g out wh,u the 

world\ like." Bruce Cb,er, '"Que,ciom m :itdla and Judd," 

in (;reg.ory Barrcock. ed .. Mi11i111,1I Art: A Critiml A111/,o/ogJ' 
(New York: 1-.. I! l)urrnn, 1968), 151. 

4. A, hank Stdl.t "tid: ··Mv p.1imi11g i, b.t,cd un the faCL that 

only wh.,r c.111 be seen rhcrc is rhcre. Ir re.illy i, .111 ohjccr. 

Any painting i, a11 object ,md a11yone who gets i11volved 

enough in this fi11.1lly h,ts to face up ro tl1,· objcctncss of 

wh,JCever it is that he's doing. I le is making a thing .... All 

I 11-.uu anyone co gee our of 111)' p,timings. ,llld ,ill l ever 

ger our of rhem. i, rhc facr rh,H you c,rn ,cc rhe who!.: idc,t 

wirhour ,my confmion ... wh,tr )'OU ,cc is wlur you ,cc." 

(;l,11,n, "Quesciom lO Stdla and Judd," 158. 

5. Michael hied an,rlrzed the difti:rencc between the modern 

painting of the l ')20, and I ')30, and minim.tli,m, .md 

summari1cd rhc n.1rnre of minimalism (or lirer.1lisr arr. as he 

c.dlcd it) ,l> follows: ",\:lodcrnist p.iinting ha, come rn find it 

imper.itis·e that it dclc.H or .suspend its own ohjeuhood. and 
rhar rhe crucial Etcror in rhis underr.,king is ,h.,pe, hur shape 

chat mmt belong ro painting-it musr be picrorial. not or 

Notes 

not mcrdy. liter.ti. \Vhcrt'.ts litcr,tlist ,tn ,t,1kcs cwrphing on 

shape as a given property of objects, if nm indeed, as a kind of 

objcn in its own right. It aspires, not to defr,H or suspend it, 

own objccthood, bur 011 rhe conrr,tr)· ro discover ,rnd project 

objecrhood as such." Michael Fried, "An ,ind Objecthood," 

in l\,lltrnck, Mi11i111al 1lr1: 1I Critiml 111/(hology. 120. hied 
al,o indic,ttc, that the li1cr.tli,1 (111inim.di,c) sensibility is 

rhc,irric1l. '"bccnisc, ro begin wirh, ir is concerned wirh 

the ,,ccu.tl circum,c.mces in which cht· beholder encounter, 

litcr,1list work. ;\[orfr, makes this explicit. \Vhcrc,1s in 

previous I modernist] art 'what i, to be had from the work i, 

locared srricdy wirhin [ir].' 111<' experience oflit<'r,1lisr arr is 

of,rn object in a ,iruarion-one rh.1t. virru.tlly by ddinirion, 

include, the beholder. And the concern uf minimalist ,tni,1, 

i, rhe slalc wirhin which the beholde1 and the objecr arc 

rdarnl in a comp,1rari1T dista1Kc. 'lhe ,1warcncss of ocak is 
., function of rhc co111p.1riso11 m,tdc hctwcen rhar consrant, 

one's body size, and rhe object. The subje-ct (beholder) and 

che objcu is implied in such a rnmpari\01i" (ibid .. 125 

12(,). 

6. 1/.hu Xiaohc, lerrcr ro G.to ,\1inglu. Scprcmber 4. 2002. in 

Gao \fo1glu archi,T. 

7. Ding Yi. "Random ·1 houghts on Arr," in "Jiang,u I luak.111. 

t\ontrend Painring.,," Ji,111:,:_su 1-lrt Alo11tl,ly, \pe<.:ial i\\llt: 

( I 993). 

8. Ibid. 

9. I )ing Yi," \:ote, on Cre,tling:· I )ecember 1995. unpuhli,hed. 

10. Zhu Xi.whc, "Overwriring .md Ob,curiry." enrry 21, 

Ouober 2002. in his "!\ores on Art," unpublished. 

11. Ibid., mtry I. 

12. Ibid .. emry 22: ••• 1 houghrs arc ,omc our,itk· quanriry ot'l.1bor. 

,omc ovcr,tccumul.ttion of l.tbor .. md ,t p.tr,moi,1 of cen.1in 

labor. I ,1111 a thinker when I am cng,1gcd in overwriting." 

I .3. Zhu Xi,1ohe, "\X'riting Is ;\n Assumption," enrr:• 2, October 

2002, in "\:ores on ,\n," unpublishnl. 
14. 1/.hu, "Overwriting .md O6,rnrity," enrric~ 15, 16. 17. 18. 

"bury 15: Overwriting re-prcsenr, rhe old i111.1gc, rn.1kc, ir h.ml 

to undcr,taml. so th.H no one can intnprc1 and respond w iL 

I his suggests ,t brc,1k away from some culwral form, a cultur,tl 

,1r.ttc:gy of rd,dlion." "Lntrv 16: ·i;, rc:writc: the: tr,,dition,tl 

Chinese old images, making. them h.ird ro co111prchc11d, mixed 

up and undifterenriated is a Chinese-style breakawar defined 

b)' Chint·sc ,tnd \X'c,tem rnltu"·,. It ,11,o m.1kc, ,111 inroad into 

:ind ,hare, rhc ah,rruscnes., and complexity of rhe \XlcMcrn 

culrure, and docs nor sr.1:· in rhe primitive, simple and pure 

mode." "17: Overwriring as .1 culrur.11 str,1rcg)· ,,gaimr culrnr.11 

hegemony is nece'>sary.·· '" 18: Ahstrusene'>s and mingling is an 

under,canding of che liberation of n.llionali,m. ln ,o doing, 

rhc lo,r rcrrirory we r,tkc h,ick fro,11 \Vc,rcrn culrurc i, .1 kind 

of reminiscence of the old wisdom. Ob,curiry .rnd mingling 

h,tvc lx-comc rhc resource,. culnrr,tl ,trc,t, ,md fc-.uurc ,h,m:d by 
us and the \Xbt." 

15. 1/.hu Xi,tohe. lerrer ro Gao .vlinglu. Scprcmbcr 4, 2002. 

I(,. Zhu, "O,wwriting. .ind Ohscuriry," enrry 27. 

17. 1 visited his srudio in Xinzhuang, Shanghai, in !arc 2002, 

when he h,1d ,ilmos1 fini,h,·d the p,,irning. I had ,m interview 

wirh him .,hour his method ,rnd concept. 

18. /.hu11gg11u xia11d,1i Ji,h11zh,m IChina/av,rnt-garde c;ualoguel 

(Cuilin: Cuangxi l'copk's l'rcss. 1989). I I. 

389 Gao, Minglu. Total Modernity and the Avant-Garde In Twentieth-Century Chinese Art.
E-book, Cambridge, Mass.: The MIT Press, 2011, https://hdl.handle.net/2027/heb32153.0001.001.
Downloaded on behalf of 3.12.163.105



19. Song ·1 :10, "'I he Fxplan,ttion of 49,368 Sq11,11·,· Milli111,·1,•rs." 

unpuhli,hcd. 
20. h,r ,ome of Xu Bing\ i<le,1,, ,e, hi, arrid, "Dui fu,huxing 

huihua de ,in ransuo yu 7,li renshi" [,\ recxplorarion 

,rnd re,mcssmcnr of rcpcririvc painring], 1\leish11, no. 10 

(Orn>bc.:r 1987), 50 51. 'lhe im,1gc.:, ot'hi, entire.: \<.:rics .,re.: 

,11,o puhli,hc<l in rhc "1mc issue. 

21. Jamon Chang, ed., Cl1i1111 's Ne//' Arr, l'osr-1989 (I long 
Kong: H,111,1n Tl. G.1ller)', 1993), 28. 

22. Lei I long. inrerviewed by Cao ;\Jinglu, 1'hy 20, 2002. 

Chapter 11 

I. S<T d1<' introdunion to thi; book. 

2. Meaning .1 modernity with .1 n.1rr,1tivc.: .1p.m from 

Greenberg\. l'or imran,e, in T J. Clark\ writing, modernit) 

and rhc av,111r-g.1r<lc .,re nor confined by visu,11 n·olution: 

r.nher they arc regarded as ,1 reprc;cm,uion of soci.11 
,tnu;ture. 'lhen,fore, Cltst.n·e Courbet's re,,li,tic p,1inting 

rums inro a texture in the fabric of I 'rench history ar a 

p.trticul.tr ch.mging momcnt of modcrn soci.il cl.1ss. 

3. '(he Chinesc vcr,ion ha, juM been published with the title }'i 

p,ti: yig,· tli,11if,1 ,•aixit111 rf,, fil,111 !Yi p.1i: A ,ynrhctic rhcor)' 

,1g,1imt rcprc.:scnt,nion'. ((;uilin: (;u,11,gxi Norlllal Uni\'er,it)' 

Press, 2009). I n:ccnrly used rhis theory :is ,, criric,11 and 

curatorial approach to organize the exhibition "Yipai: 111irty 

Year, of Chinese 'Ab,rranion,"' ,pomorcd by h111daci6 

"I ,l C.1ixa" ;ind Beijing Municip.11 Culrurc.: Burc.1u, which 

opened on M.1rch 14, 2007. in l'alm,1 Li C1ixa f'orum, 

,111d tr,1wkd to lfarn·lona in Jun<: 2008 ,111d w J\fadrid in 

September 2008. 111c exhibition included ninety \\'Ork, 
m,1de h) forcy-,ix ,1ni,r, ,ince rhc 197(h. h finished in rhe 

'loday ,\rr :\luscum in Beijing wirh a diffcrcnr ride, "Yipai: 

Century's Skm,1lity," from .II.fa)· ,1 I to June 21, 2009. Sec chc 

c.ualoguc of the exhibition, C,10 ,vlinglu, Yipai: /.ho11t,1,,g110 
d1ouxi,111g s,111shi11i,111 !Yip.ii: 'lhirrr ye.m of Chinese 

"absrracrion"J (Barcelona: h111daci6 "I a C1ixa," 2008), 

with thrl'l' vuluinl·, rl'Sfll't'livdy in Sp,u1ish, C.ualuni,1n, and 

Chinese: and }1p,1i: shiji sitl'ei I Yipai: Cenrury's ;\Jenralityl 

(I J.1rbin: I l.irbin lnstirnte of'kdrnology Press. 2009). 

4. "h1 Xi [,, lcgcnd.1ry ruler of grc,,r ,111riquiry. rhe fim of rhe 

'lhrec Augmr OncS: began ro ne:ire rhe Eighr Diagram, 

by way of ron11<·ni11g with the <'Ssen,,· of the univn;,• and 

imitating living things on carrh. through his observations of 

cde,rial phenomcn.1, the geologic.ii cnvironmenr, and rhe 

conditions of all living things as well as the ch.rngcs of the 

,\1£d1, with his body or othtr living things ,u a dist.1ncc being 

the ohje,ts oi'hi, c~pcrimelll ... Fro111 the }i' ji11g. 
5. As rhc Vijiug said, "oh.serving images while undcrsr,111ding 

ci, or St,ltcmenrs. 

6. /.h,1111, \,u1yu.1n, ,1 Rccord of th<' l-,1111om l',1i111,•1·., 0/111/ ,1,,. 

/J)'l1,1>ri,·,. fini,hed in rhc rc,1r r\.D. 847. for rhe l·.ngli,h 

traml.nion of thi, p,trt, '"" \'('illi.un R<:)'llold, lk,11 Acki.:r, 

Somr T;mg ,mrl Prt· T;wg Ttxts 011 ('/1iutse Pt1i11tiug 

(leiden: E. J. Brill, 1954), 65-66. 

7. See inrrodttuion co this book. 

390 Notes 

8. "Zh,10 A lcngfu <le fugu )'ll Song Yu,111 hu,1 fcng de bi,111yi" 

[Zhao ,\1cngfu's archaism and rhc rramirion in Song and 
) uan 11,1inting ae,thetic,J, a m.1,ter\ the,i, published three 

times. Sec rhc sumn1'H)' in ,\leis/111 shi/1111 [r\rr hisrory and 

thcori•J, no. 4 ( 1985), 60 68; ,1 compkrc version is .waibbk 

in Shanghai hu,~1•11,111 ji11if/JJ U't'llji [Co,nmemor,Hive 

rnllccrc<l works of Sh,111gh.1i Acidemy of J>.1inring], 1985 

(Shanghai: Shanghai Acadcmyofl'ainring. 1985), 144-189, 

.u,d in Xin 111cish11 1:--kw .1n], no. 3 ( 1989), liO 57. 
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